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The  Downhill  Blues 
Of  Juke  Boy  Bonner 


photo  by  Jim  Thomas 


by  Ryan  Bernard 

Five  years  ago,  in  1969,  Houston  blues 
singer  Weldon  "Juke  Boy"  Bonner  played 
England,  France,  Denmark  and  most  of 
Western  Europe  with  Clifton  Chenier,  the 
king  of  Zodico  and  South  Louisiana  blues. 
One  year  later,  in  1970,  Juke  Boy  played  at 
the  Ann  Arbor  Blues  and  Jazz  Festival 
with  most  of  the  greats  in  the  blues  field. 
Sometime  in  there  he  also  played  at  the 
Berkeley  Blues  Festival.  These  were  what 
Juke  Boy  himself  calls  "the  good  old 
days."  They  were  days  of  glory,  luxury 
and  recognition. 

Many  things  can  happen  in  five  years  and 
the  blues  have  a  habit  of  sticking  around. 
I  saw  Juke  Boy  about  three  months  ago  at 
Grand  Central,  a  local  discotheque  not  gen- 
erally known  for  providing  live  entertain- 
ment. At  that  time,  he  had  teamed  up  with 
three  young  white  musicians  to  form  what 
was  called  "The  Juke  Boy  Bonner  Blues 
Band,"  operating  mainly  under  the  impetus 
of  Roberto  Gonzales,  M.C.  and  promotions 
man  for  Liberty  Hall.  The  band  was  play- 
ing for  free  that  night,  receiving  only  free 
booze  in  return. 

"As  a  performer,  Weldon  (Juke  Boy 
Bonner)  is  at  his  peak.   His  music  is 
fantastically  good  and  he  lives  up  to 
the  'One  Man  Trio'  tag.  If  people 
continue  to  ignore  him,  another  genu- 
inely creative  artist  will  be  lost  for- 
ever." 

-  Mike  Leadbitter,  1 967 
(from  his  book  Nothing 
But  the  Blues) 

When  I  arrived,  the  air  of  Grand  Central 
was  filled  with  the  blaring  sound  of  canned 
rock  and  roll.  A  long-haired  white  boy  be- 
hind the  bar  was  serving  up  Lone  Star  Draft 
into  clear  plastic  cups  for  the  noisy  crowd: 
stoned  white  kids  hooting  and  hollering 
back  and  forth  at  each  other  like  rubes  at  a 
carnival. 

Juke  Boy  and  Roberto  were  sitting  apart 
from  the  crowd  at  the  bar.  Juke  Boy  was 
perched  on  a  stool,  half  hunched  over  the 
bar.  Roberto,  his  oily  hair  dangling  in  a  rat- 
ty snarl  back  over  his  shoulders,  was  stand- 
ing next  to  Juke  Boy  talking  straight  into 
his  ear,  gesturing  wildly  with  his  hands  and 
puffing  on  a  short  cigarette.  He  wore  a 
black  trench  coat  over  a  white  T-shirt,  with 
dark  sunglasses  and  a  flaring  red  scarf  twist- 
ed about  his  neck. 

I  planted  myself  at  the  bar  just  behind 
them  to  see  if  I  could  catch  any  of  their 
conversation.      They   were   discussing   the 
blues,  or  rather  Roberto  was  discussing  the 
blues  and  Juke  Boy  was  sipping  his  Sangria 
and  nodding  his  head.    From  what  I  could 
grasp  of  the  conversation,  it  seemed  that  Ro- 
berto was  spouting  a  lot  of  academic  bull- 
shit about  the  blues  and  Juke  Boy  was  nod- 
ding-his  head  because  all  the  .Sangria  in  him 
was  causing  spasms  in  his  neck  muscles.   He 
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Real  Estate 


Would  You  Pay  $500,000 
For  This  House? 
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by  Al  Reinert 

It's  certainly  a  nice  enough  house:  bright 
blue  trim,  a  few  shaggy  trees  shading  the 
prim  little  front  yard,  the  kind  of  nice-but- 
hokey  brick  facade  they  used  to  put  on 
middle-class  tract  homes  back  in  the  early 
fifties.  There's  even  the  gorgeous  blaze  of 
oleanders  that  Dorothy  Lee  planted  so  she 
wouldn't  have  to  stare  at  the  chintzy 
rickey-tick  apartment  building  installed 
across  the  street  in  the  mid-sixties. 

Couple   bedrooms,  family  room,  you 
know  the  type.    There  were  a  lot  of  houses 


just  like  it  built  in  southwest  Houston  back 
then.  There  were  over  a  hundred  of  them 
built  right  here  along  Norfolk  and  Ports- 
mouth Streets,  just  east  of  Edloe  and  north 
of  the  S&P  Railroad  tracks.  Most  of  those 
homes  sold  for  about  $13,000  to  $16,000 
when  they  were  new,  which  is  around  what 
Jim  Lee  paid  in  1952  when  he  bought  the 
one  at  3774  Norfolk. 

He  and  his  wife,  Dorothy,  have  lived 
there  ever  since,  raised  a  daughter  there, 
put  her  through  school,  watched  her  move 
out.      Jim   added    central  air-conditioning 

.  and  carpeting,  and  painted  it  every  couple 
years,  but  otherwise  it's  still  pretty  much 
the  same  house  they  moved  into.    Except, 
of  course,  for  Dorothy's  oleanders. 

All  in  all,  you'd  have  to  admit  it's  a. 
pretty  nice  house,  the  kind  of  place  you 
can  really  grow  attached  to.   A  real  Home, 
you  might  say,  as  opposed  to  just  a  house. 
Still  in  all,  though  it's  not  the  place  you 
would've  chosen  if  you'd  been  asked  to 

.  pick  out  the  most  expensive  piece  of  resi- 
dential property  ever  bought  in  Houston. 
Really  now,  is  it?  You'd  have  never  guess- 
ed that  house  was  worth  $540,000,  would 
you?    Shows  what  you  know. 

Ken  Schnitzer  figured  it  was  worth  that 
much,  and  he's  made  himself  into  a  multi- 
millionaire development  tycoon   by  being 


a  cagey  horsetrader,  so  he  ought  to  know 
what  he's  doing,  right?  Schnitzer  himself 
lives  over  off  Memorial,  which  is  probably 
the  sort  of  neighborhood  you  would  have 
picked  for  Houston's  Most  Expensive  Resi- 
dential Property.  No  wonder  you're  not  a 
millionaire  development  tycoon,  making  a 
silly  mistake  like  that.  You  probably  send 
money  to  weird  radio  stations  too,  huh? 

At  any  rate,  Ken  Schnitzer  has  a  sharp 
eye  for  dickering  in  residential  properties. 
He  did  it  with  his  own  home  once.     He 
used  to  have  a  couple  acres  of  land  out  be- 
hind his  house,  what  they  call  "grounds"  in 
his  end  of  town,  that  was  all  cluttered  up 
with  gardens  and  trees  and  swimming  pools 
and  such.    You  know,  your  standard  Mem- 
orial backyard.    Trouble  was,  Ken  develop- 
ed a  terrific  hankering  to  play  tennis  and, 
lo  and  behold,  no  room  for  a  tennis  court! 
What  did  Ken  Schnitzer  do?!     Why 
friends,  he  did  exactly  what  you'd  do  in  a 
similar   situation.  He  ambled  next  door  and 
laid   out   $350,000  to   buy  his  neighbor's 
house,  sliced  off  what  used  to  be  his  neigh- 
bor's backyard,  and  built  himself  a  tennis 
court. 

As  you  can  see.  Ken  Schnitzer  lias  a 
sharp  eye  for  dealing  in  residential  proper- 
ties.   He's  the  fellow  who  put  together  the 
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Century  Development  Corporation  and 
made  it  into  one  of  the  halfdozen  biggest 
such  firms  in  the  state.  You  know  where 
all  those  tall  white  buildings  with  shopping 
arcades  and  things  are  hunkered  together 
out  on  the  Southwest  Freeway,  about  half- 
way between  downtown  and  the  Loop  int- 
erchange? Ken  Schnitzer  built  all  of  'em. 
All  of  'em,  mind  you.  He  calls  it  Greenway 
Plaza,  apparently  because  Schnitzerville 
didn't  have  exactly  the  sound  he  was  look- 
ing for,  though  it  would've  been  more  ap- 
propriate. 

Few  years  back,  after  doing  a  lot  of  nor- 
mal dues-paying  development  stuff  -  -  of- 
fice building  and  warehouses  and  the  like, 
just  scattered  here,  there  and  everywhere  -  - 
Ken  got  the  idea  to  do  something  really 
BIG.  Put  a  whole  lot  of  those  things  (of- 
fices, hotels,  theaters,  stores)  all  together  in 
one  place.  Even  throw  in  a  heliport  and  a 
little  airfield.  Visions  of  grandiosities  dan- 
ced in  his  head.  He  also  had  the  foresight 
to  see  that  the  Southwest  Freeway,  which 
was  pretty  new  at  that  time,  was  the  per- 
fect location  for  this  edifice  collection. 


After  Schnitzer  finally  anteed  up  what 
Gus  wanted,  Gus  gave  in.  He  bought  a  new 
house  a  few  blocks  down  Portsmouth,  past 
Jim  Lee's  house.  Two  weeks  after  Gus 
moved  in,  a  real  estate  agent  came  and 
knocked  on  his  door  and  asked  if  he  want- 
ed to  sell  his  new  house.  It  was  the  same 
real  estate  agent  who  had  asked  him  the 
same  question  back  at  his  old  house.  Gus 
had  moved  smack  into  the  middle  of  Phase 
Three.  Jim  Lee's  house  was  in  there,  too. 
Ken  Schnitzer  had  already  outgrown 
Phase  Two  even  before  it  was  started. 
Seems  he'd  landed  a  big  one:  a  sports  are- 
na. Somebody  had  convinced  the  city 
council  that  Houston  would  turn  into  a 
ghost  town  if  it  didn't  build  a  shiny  new 
sports  arena,  and  Schnitzer  convinced  them 
all  that  Phase  Two  was  the  perfect  place  to 
build  it.  Not  that  there  wasn't  some  disa- 
greement, though.  A  lot  of  people  thought 
that  Phase  Two  was  just  too  far  on  out  of 
town  for  it,  people  like  George  Brown  and 
the  Houston  Chronicle  and  the  Downtown 
Establishment,  all  of  whom  wanted  it  for 
their  own  backyard  instead  of  Schnitzer's. 
The  blacks  didn't  want  it  out  there  either, 


"The  First  Axiom  of  Real  Estate  is  the  best  land  you 
can  own  is  land  that  a  rich  man  needs  to  have." 


He  started  buying  up  everything  he  could 
get  his  hands  on  at  the  intersection  of  the 
freeway  and  Buffalo  Speedway.  Pretty 
soon  he  had  buildings  going  up  all  over  the 
place,  some  of  which  -  -  Conoco  Tower, 
Kellog  Building,  American  Airlines  Build- 
ing -  -  are  already  finished.  Even  before  it 
was  halfbuilt,  though,  he  decided  it  wasn't 
big  enough.  It  was  just  Phase  One,  he  de- 
cided, and  he  was  just  gettin'  started. 

Phase  Two  was  gonna  be  more  of  the 
same,  right  next  to  Phase  One  along  the 
Southwest  Freeway.  Problem  was,  there 
were  all  those  houses  where  Phase  Two  was 
supposed  to  happen,  over  90  of  them. 
Worse  yet,  people  lived  in  all  those  houses. 

Ken's  solution  was  to  mosey  on  over  and 
buy  up  the  whole  neighborhood.  He  told 
everybody  there  he'd  pay  $3  per  square 
foot  for  their  houses,  which  averaged  out 
to  almost  $30,000  apiece,  which  is  also 
about  twice  what  most  of  them  were 
worth.  Even  better,  he  said  they  could  live 
]  there  rent-free  for  the  next  five  years  until 
he  got  around  to  tearing  them  down.  Hell, 
they  could  even  take  their  damn  oid  houses 
with  them,  he  didn't  care. 

Needless  to  say,  most  of  the  folks  living 

in  Phase  Two,  who  obviously  aren't  any 

smarter  than  you  are,  thought  this  was  a 

good  deal.     Almost  all  of  them  sold  out. 

There    were    a   few   stubborn   ingrates  of 

course,  but  they  gave  in  pretty  quick  too. 

There  was  only  one  real  sumbitch  in  all  of 

Phase  Two,  a  fellow  named  Gus  Vornkahl 

who  worked  at  the  Shell  Refinery.    Gus 

had  a  sharp-eyed  lawyer  who  told  him  to 

ihold  out  till  the  price  doubled,  which  is 

I  just  what  Gus  did.    Gus'  lawyer  was  Jim 

Lee,  who  lived  further  on  down  Norfolk, 

i  outside  of  Phase  Two. 

M-90-N  &W.R. 


because  they  all  live  in  the  other  direction. 
Ken  Schnitzer,  though,  was  at  one  time  the 
biggest  campaign  contributor  to  Louie 
Welch,  who  was  mayor  when  this  was  being 
figured  out,  so  all  those  other  people  got 
out-voted.    Phase  Two  it  was. 

When  Schnitzer  first  started  buying  up 
Phase  Three,  he  tried  the  same  deal  he'd 
used  in  Phase  Two,  and  a  lot  of  folks  went 
for  it.  About  eight  or  nine  of  them  had 
gotten  wise,  though,  and  didn't.  One  was 
Gus  Vornkahl,  who  held  out  for  a  quarter 
million  dollars  this  time.  There  were  a  few 
more  over  on  Norfolk  Street,  too,  where 
iJim  Lee  had  organized  his  nearest  neigh- 
bors into  a  kind  of  Homeowners'  Alamo. 
Jim  Lee,  you  should  know,  is  not  really  a 
tight-fisted,  hard-nosed  sonuvabitch.  He's 
actually  just  your  normal  Texas-bred  good 
ole  boy.  He's  55  years  old  now,  and  he's 
been  practicing  law  with  the  same  little 
downtown  law  firm  for  the  past  30  years, 
not  making  much  more  or  less  than  most 
lawyers  do.  The  office  is  full  of  dusty  old 
law  books  and  Annotated  U.S.  Codes,  and 
he  sits  behind  an  old  walnut  desk  with  a 
big  Good  Ole  Boy  grin  on  his  round  (bald- 
headed)  face.  He's  halfway  retired  now,  so 
he  doesn't  practice  law  a  whole  lot,  and  he 
kind  of  enjoys  trading  yarns  if  you  stop  by 
to  chat  for  a  while. 

"The  First  Axiom  of  Real  Estate,"  he 
says,  "is  the  best  land  you  can  own  is  land 
that  a  rich  man  needs  to  have.  I  tried  to 
tell  that  to  most  of  my  friends.  Kenneth 
said  he'd  only  pay  his  offering  price  if  ev- 
erybody sold  out  together,  but  when  the 
time  came  he  took  what  he  could  get." 

Which  didn't  include  Jim  Lee  and  his 
three  contiguous  neighbors.  "I  figured  we 
had  us  enough  for  a  building  site  there. 


When   Kenneth   started  gettin'  a  hundred 
thousand,   though,  folks  started  droppin* 
out." 

While  he's  talking  to  you,  explaining  all 
this,  Jim  Lee  is  scribbling  on  a  legal  pad, 
drawing  streets  and  corners,  filling  in  the 
names  of  people  and  places.  His  eyes  are 
bright  and  he's  grinning,  appreciating  your 
understanding  the  subtleties  of  his  game. 
He's  not  unlike  other  good  ole  boys  en- 
countered in  smalltown  beer  joints,  recall- 
ing the  deft  manuevers  of  long-ago  poker- 
hands. 

"Finally  last  January,  Paul  Wallace, 
who's  my  neighbor  to  the  east  here,"  he 
says,  pointing  to  his  map,  "settled  for 
$250,000.  Then  it  was  just  me.  Dottie 
Marlin,  the  lady  who  handles  real  estate  for 
Kenneth,  came  by  and  asked  me  to  make 
them  an  offer.  I  told  her  I  thought  I  was 
entitled  to  downtown  prices." 

Downtown  real  estate  in  Houston  can 
command  rather  awesome  prices.  Not  long 
ago,  the  land  under  the  present  Western 
Union  office  went  for  $58  a  square  foot. 

"I  got  invited  over  to  Kenneth's  office 
and  he  asked  me  what  I  meant  by  'down- 
town prices'.  I  told  him  I  wanted  $60  a 
square  foot.  He  told  me  that  was  a  little 
more  than  he  had  in  mind." 

Schnitzer  came  back  with  another  offer 
of  a  quarter  million.  Jim  turned  it  down. 
Schnitzer  invited  him  to  lunch  at  the  Hou- 
ston Club,  where  both  are  members. 

"He  was  a  little  like  the  old  dog  that's 
got  himself  so  deep  in  the  hole  he  has  to 
keep  diggin'  to  get  out,"  is  the  way  Jim 
saw  the  situation.  "I  really  like  Kenneth. 
He's  pleasant  and  affable  and  quite  bright. 
We  talked  about  Houston  for  a  couple 
hours.  He  admitted  that  I  had  a  pretty 
good  chair  in  this  game  we  was  playin'." 

Jim  Lee  sent  Schnitzer  a  30-day  letter 
setting  forth  his  asking  price,  with  the  im- 
plication that  it  went  up  when  the  letter 
expired.  In  other  circles,  that's  what's 
known  as  "the  break-it-open  raise",  the 
one  that  separates  the  poker  players  from 
the  mere  card  players;  it's  often  a  bluff, 
but  you're  never  sure.  In  Schnitzer's  of- 
fice, a  couple  of  lawyers  toyed  with  the 
scheme  of  building  a  road  up  to  Lee's  front 
door,  and  then  getting  the  city  to  condemn 
it,  but  it  was  discarded  as  a  too-obvious 
gambit.  On  the  29th  day,  Schnitzer  ac- 
cepted the  offer. 

"I  probably  could've  gotten  more," 
muses  Jim  Lee.  "If  I'da  had  Ken's  guts 
I'da  got  a  million  and  a  half,  maybe  two 
million.    He's  got  a  lotta  guts,  that  fella." 

Of  the  entire  127  acres  included  in  the 
fully  realized  Greenway  Plaza,  all  of  Phases 
One,  Two  and  Three,  Jim's  obstinance  rais- 
ed the  total  real  estate  price  tag  an  average 
1 1  cents  per  square  foot.  By  Ken  Schnit- 
zer's accounting,  that's  an  acceptable  in- 
crease. After  all,  what's  a  dime  a  foot 
when  an  empire's  in  the  works? 

That  empire,  of  course,  was  Schnitzer's 
hole  card,  the  one  Jim  Lee  could  never 
match.  "It's  probably  cost  me  my  only 
chance  at  immortality,"  he  says,  laughing. 
"I  could  have  been  just  like  that  little  old 
lady  you've  always  heard  about,  the  one 
who  wouldn't  sell  out  when  they  built 
Rockefeller  Center  and  they  had  to  build 
around  her.  I  could've  had  the  Gray  Line 
bus  tours  coming  by  and  pointing  at  my 
house,  saying  That's  where  that  mean  old 
sonuvabitch  lives  that  wouldn't  sell.'  " 
lAl  Reiner t  is  a  contributor  to  such  pres- 
tigious publications  as  Esquire,  Oui,  New 
York  Times  Magazine  and  Mighty  Ninety 
News;  he  is  a  contributing  editor  with  Tex- 
as Monthly.  J  
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Democratic  Battlefield  : 
Incumbency  and  Reform 


by  Ann  K.  Lower 
A  No-Contest  Contest 

At  the  recent  State  Democrat- 
ic Executive  Committee  (SDEC) 
meeting,  Dolph  and  Janie  Bris- 
coe waited  in  the  wings  to  accept 
the  Democratic  nomination  for 
Governor  and  control  of  the 
Party  structure.  Calvin  Guest, 
Briscoe's  chairman  of  the  SDEC, 
announced  a  first. 

Over  one  million  votes  were 
cast  for  Dolph  Briscoe,  making 
him  the  first  Democratic  Gover- 
nor to  score  over  the  million 
mark  in  a  contested  primary. 
Of  course,  Calvin  Guest  had  to 
fudge  a  bit  to  make  that  announ- 
cement. Ten  years  ago  John 
Connally  also  went  over  the  mark 
but,  as  it  is  now  recognized,  he 
was  no  Democrat.  Moreover, 
as  some  of  Sissy  Farenthold's 
staunchest  supporters  feared  ear- 
ly on,  this  was  not  really  a  con- 
tested primary. 

The  fact  is  that  Dolph  Briscoe 
received  fewer  votes  in  the  pri- 
mary than  he  received  in  the  run- 
off two  years  ago.  But  the  big 
loser  was  Sissy  Farenthold.  Some 
400,000  of  the  reform-minded 
hordes  who  supported  her  two 
years  ago  simply  stayed  at  home, 
or  fell  under  the  weight  of  incum- 
bency. 

But  what  is  this  change  of 
mood?  Is  reform  no  longer  an 
issue?  Are  we  not  as  a  nation  in 
the  throes  of  the  worst  scandal 
ever  to  rock  the  Presidency? 
On  the  international  scene  the 
Nixon  scandals  have  brought  a 
crisis  that  is  toppling  govern- 
ments left  and  right. 

But  the  dominoes  have  obvi- 
ously fallen  only  one  way.  While 
the  crises  in  the  political  cen- 
ters have  been  taking  place,  apa- 
thy spread  to  the  periphery.  A 
primary  was  held,  but  there  was 
no  contest.  But  though  the  no- 
contest  produced  one  million 
well  homogenized  votes,  the  lib- 
eral faction  in  Texas  held  its  own 
and  could  possibly  increase  its 
strength  by  one  or  two  on  the 
SDEC  in  the  scramble  for  party 
control  that  will  take  place  at 
the  September  state  convention. 

Political  Structure 

On    one    level    of   generaliza- 
tion, politics  is  personalities.    In 
that    contest,    Sissy    Farenthold 
would  have  won. 

On    another   level,   politics   is 
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the  power  of  incumbency.  This 
power  includes  the  power  to 
orchestrate  a  detente  based  on 
no-contests  in  the  lesser  races, 
and  works  to  produce  a  bland 
apathy  throughout  the  hierarchy 
of  political  office  seekers.  On 
the  eve  of  Sissy's  entering  the 
governor's  race,  there  existed  in 
Austin  an  unspoken  understand- 
ing that  in  return  for  a  no-contest 
in  the  governor's  race,  there 
would  be  few  contests  in  other 
races  throughout  the  State.  Dolph 
Briscoe  would  receive  the  first 
four-year  gubernatorial  term  by 
acclamation. 

When  Sissy  did  enter  the  race, 
Briscoe  had  already  won  it.  Her 
underfinanced  campaign  shaved 
his  margin,  as  did  the  fact  that 
he  fought  an  increase  in  the  num- 
ber of  single  member  legislative 
districts.  But  there  is  no  doubt 
that  the  no-contest  rule  of  the 
primary  neutralized  the  liberal 
faction   statewide. 

Where  contests  were  slated, 
such  as  the  heated  race  in 
Legislative  District  79  between 
reform-oriented  Rep.  Ron  Waters 
and  $35,000  of  the  lobby's  mo- 
ney, the  increase  in  liberal  acti- 
vity brought,  in  some  precincts, 
a  larger  percentage  for  Sissy 
Farenthold  than  she  received  two 
years  ago.  But  few  incumbents, 
liberal  or  conservative,  faced  seri- 
ous opponents,  and  fewer  still  be- 
came embroiled  in  any  way  in 
gubernatorial  politics.  In  that 
no-contest  Dolph  Briscoe  obvi- 
ously did  win. 

On  yet  a  third  level  of  gene- 
ralization,   politics    is    political 
structure.      Though  resistant  to 
change,  the  structure  of  the  Party 


system  of  government  is  not  im- 
mutable. 

Throughout  the  history  of  the 
United  States,  political  move- 
ments have  formed  outside  that 
structure  as  a  way  of  redressing 
grievances  and  have  ended  up 
bringing  change  to  it.  The  whole 
decade  of  the  Sixties  was  a  ques- 
tioning of  the  structure  as  to  how 
it  related  to  the  goals  of  freedom 
and  equality  for  all  peoples. 

After  two  assassinations  during 
the  1968  Presidential  primaries, 
the  movements  of  the  Sixties 
began  to  muffle  their  clamor  to 
watch  from  the  sidelines 
a  pitched  battle  between  two 
party  professionals.  Charismatic 
leaders  gave  way  to  Hubert  H. 
Humphrey  and  Richard  M.  Nix- 
on. 

But  though  the  movements  to 

end  discrimination  and  an  unjust 
foreign  war  lost  momentum,  they 
did  have  some  effect  on  the  struc- 
ture of  political  participation. 
The  18  to  21  year-olds  were  given 
the  right  to  vote  in  1971.  In 
1972,  the  Democratic  Party 
changed  its  rules  for  the  con- 
vention nomination  process. 

First,  the  Democratic  Party 
ruled  that  in  the  convention 
structure,  participation  by  blacks, 
browns,  women  and  young  peo- 
ple had  to  reflect  their  respective 
proportions  in  the  population. 
The  lock  out  to  minorities  was 
beginning  to  be  over.  Second, 
proportionate  voting,  according 
to  presidential  preference,  re- 
placed majority  domination.  And 
with  the  demise  of  the  old  unit 
rule,  a  minority  of  one  in  a  dele- 
gation could  no  longer  be  denied 
a  vote  that  would  be  heard. 


This  greater  participation  by 
those  previously  denied  it  helped 
nominate  George  McGovern. 

Though  the  Presidency  was 
lost  to  an  administration  com- 
mitted to  petty  theft  and  cover- 
up,  Texas  liberals  increased  their 
numbers  within  the  leadership  of 
the  Democratic  Party.  Now,  two 
years  later,  that  leadership  has 
been  standing  election  through- 
out the  precinct,  senatorial  and 
State  conventions.  And  despite 
an  orchestrated  apathy,  that  lea- 
dership has  stood  the  test  in  pre- 
paring for  the  battle. 
The  Stack  Up 

There  is  no  doubt  that  Briscoe 
can  claim  somewhere  around  60 
percent  of  the  delegates  to  Sep- 
tember's state  convention.  The 
amazing  thing  is  that  the  inde- 
pendent liberals  maintained  their 
positions  against  a  coalition  of 
Briscoe,  Bentsen,  and  Wallace 
supporters  at  the  Senatorial  Dis- 
trict and  County  conventions 
where  the  State  delegates  were 
selected. 

In  Harris  County,  the  liberal 
factions  took  five  out  of  the  six 
Senatorial  District  Conventions 
and  this  generally  held  true  for 
the  urban  areas,  with  the  excep- 
tion of  Dallas.  In  this  respect, 
the  harmony  of  no-contest  was 
perhaps  orchestrated  too  well. 
Once  Briscoe  had  won  his  man- 
date as  expected,  liberals  could 
not  be  persuaded  to  accept  Bris- 
coe as  the  issue  in  the  district 
conventions.  Thus  battle  lines 
were  drawn,  not  on  personali- 
ties, but  on  liberal-conservative 
issues,  where  liberals  had  enough 
strength  to  maintain  their  posi- 
tion from  two  years  ago. 

At    stake    now    at    the    State 
Democratic   Convention  are  the 
committee  positions  on  the  SDEC 
(the  policy-making  committee  of 
the  State  Democratic  Party)  and 
the  selection  of  delegates  to  the 
national  mini-convention,  which 
will   be  held  in  Kansas  City  to 
decide  on  a  permanent  national 
charter  for  the  Democratic  Party. 
Briscoe    will    no    doubt   control 
both,  but  a  strong  liberal  mino- 
rity will  be  there  to  contest  that 
control. 

I  Ami  K.  Lower  is  a  member  of 
the  State  Democratic  Executive 
Committee,  is  a  leader  of  the 
Harris  County  Democrats  and 
prime  mover  behind  the  Montrose 
Area  Democrats,  and  serves  as 
legislative  assistant  to  State  Re/). 
Ron  Waters./ 
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Bare  Facts 


by  Gavan  Duffy 

Lots  of  action  on  the 
police  beat  this  month.  Various 
law  enforcers  were  found  in 
confrontations  with  hippies,  re- 
volutionaries, judges  and  even 
Democrats.  And  in  one  scen- 
ario, the  police  were  caught  ar- 
guing among  themselves. 

*  *  •;:■  •::■  * 

SPY  VS.  SPY 

The  Texas  Department  of  Pub- 
"  c  Safety  (the  DPS)  is  upset  at 
he  U.S.  Justice  Department.  The 
Civil  Rights  Division  of  Justice 
wants  all  of  the  DPS  recruiting 
information  (techniques  and  re- 
sults) and  ethnic  breakdowns  of 


DPS  public  information  targets. 
They're  investigating  the  DPS  for 
possible  discrimination  charges. 
The  DPS  says  that  some  of  the  in- 
formation wanted  by  the  G-men 
is  impossible  to  obtain.  The  rest, 
according  to  the  DPS,  is  already 
in  the  hands  of  (he  Law  Enforce- 
ment Assistance  Administration 
(LEAA),  another  arm  of  the  Jus- 
tice Department.  DPS  head  hon- 
cho  Col.  Wilson  Spier  says  the* 
Justice  Department  should  get  its 
act  together  and  share  informa- 
tion among  divisions  to  avoid 
wasting  taxpayer  money  in  a  vast 
duplication  of  ciiort. 

The  DPS  is  upset  on  another 
score  as  well.  The  LEAA  wrote 
all  state  police  forces,  including 
the  DPS,  advising  them  that  the 
minimum   height  requirement  is 


discriminatory  and  should  be  dis- 
continued. II  the  LEAA  division 
of  Justice  wants  an  end  to  the 
height  requirement,  argues  the 
DPS,  they  ought  to  start  by  abol- 
ishing it  at  the  FBI,  another  divi- 
sion of  the  Justice  Department. 

*  *  *  *  * 

SIN  ON  SAM  RAYBURN 

Jaspar  County  Sheriff  Aubrey 
Cole  recently  arrested  1  74  young 
people  who  were  partying  on  an 
island  in  Lake  Sam  Ray  burn. 
Sheriff  Cole  was  tipped  off  to 
this  hotbed  of  criminal  activity 
by  a  Parks  and  Wildlife  Game 
Warden  who  had  stopped  to  chat 
with  two  of  the  party-goers  and, 
according  to  the  Sheriff,  saw 
them  with  some  dangerous  drugs 
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and  "marry-wana." 

Working  on  this  hot  tip  from 
the  game  warden,  Sheriff  Cole 
dispatched  officers  to  the  scene 
and  hauled  the  entire  party  off  to 
Jaspar  County  jail  in  cattle  trai- 
lers. When  asked  if  this  isn't  an 
unusual  way  for  a  law  enforce- 
ment agency  to  treat  a  party  that 
might  be  a  little  raucus,  Cole  said, 
"The  thing  about  it  is,  though, 
they  wasn't  just  havin'  a  party 
such  as  a  weenie  roast.  They 
were  half  of  lem  pill-ed  up- 
high-er,  profane  language  .  .  . 
just  raisin'  all  manners  of  sin." 

***** 

JEFFERSON  KILLS 
INDICTMENTS 

Judge  Andrew  Jefferson  made 
a  judicial  splash  here  recently  by 
throwing  out  the  felony  indict- 
ments against  the  Houston  12. 
He  upheld  the  defense  conten- 
tion that  the  Grand  Jury  which 
returned  the  indictments  was  not 
representative  because  it  had  no 
Mexican-Americans.  The  Hous- 
ton 12  were  arrested  last  Oct.  9 
outside  a  Jewish  synagogue.  The 
12  (and  others)  were  picketting  in 
support  of  the  Arab  position  in 
the  Mideast  War  while  the  con- 
gregation was  inside  drumming 
up  support  for  the  Israelis.  When 
the  meeting  inside  broke  up,  the 
congregation  filed  out  and  a  fight 
ensued,  with  the  Houston  police 
soon  joining  the  fracas.  When  the 
dust  settled,  1  2  pro-Arab  demon- 
strators were  in  jail.  Among  the 
charges  filed  was  the  incredible 
"attempted  murder  of  a  police 
officer."  None  of  the  pro-Israelis 
involved  in  the  mellee  were  arres- 
ted. 

Houston  1  2  lawyer  Cam  Cun- 
ningham of  Austin  says  that 
Jefferson's  ruling  to  drop  the 
indictments  "places  in  question 
all  of  the  indictments  returned  by 
the  177th  District  Court  Grand 
Juries  for  the  last  10  years." 
That  amounts  to  1,488  indict- 
ments in  all,  including  the  indict- 
ment against  accused  mass  mur- 
derer Elmer  Wayne  Henley.  At 
this  writing,  Henley's  attorney 
Will  Gray  is  preparing  a  motion 
to  quash  the  Henley  indictment 
because  of  the  lack  of  racial 
balance  on  the  Grand  Jury. 

Dist.  Att.  Carol  Vance  doesn't 
appear  to  be  overly  worried  about 
these  developments,  however.  He 
thinks  that  Judge  Jefferson  is  the 
only  judge  around  who'd  quash 
indictments  on  the  basis  of  Grand 
Jury  composition.     It  only  took 
two  days  for  the  D.A.  to  get  new 
Houston  1 2  indictments  and  now 
the  bizarre  case  of  the  Houston 
1 2  goes  back  into  the  regular  Dis- 
trict Court  rotation. 

Cunningham  says  that  he'll  file 
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another  motion  to  dismiss  be- 
cause ot"  unrepresentative  Grand 
Jury  composition,  but  there's 
only  a  one  in  1 2  chance  that 
Jefferson  will  be  presiding. 

One  of  the  defendants  charged 
with  attempted  murder  of  a  po- 
lice   officer,   Roy   Bartee   Haile, 
was  once  almost  killed  by  a  police 
officer  himself.    Haile  was  woun- 
ded by  a  barrage  of  police  gunfire 
coming  from  the  roof  of  a  church 
on   Dowling  Street  in  the  late 
summer  of  1970.   People's  Party 
II  Chairman  Carl  Hampton  was 
killed  in  that  incident.    No  char- 
ges were  ever  filed  against  the 
police  who  fired  the  fatal  shots. 

*  *  *  *  * 

YOU  ARE  WHAT  YOU  EAT 
DEPT. 

Seen  at  the  $  1 25-a-plate  GOP 
fundraiser  and  George  Bush  testi- 
monial: former  Police  Chief 
Herman  Short  and  current  top 
cop  Carroll  M.  Lynn. 

»  *  •  *  * 
SLA:       CAUSE  AND   EFFECT 

Who  are  (were?)  the  Symbio- 
nese  Liberation  Army? 

Most  folks  think  they're  left- 
wing  crazies  bent  on  self-destruc- 
tion, willing  to  take  with  them  as 
many  other  people  as  they  can. 

But  there  is  growing  skepti- 
cism concerning  the  motives  of 
the  SLA,  particularly  on  its  own 
turf,    the   West   Coast.      Leftish 
Ramparts  Magazine  of  San  Fran- 
cisco has  recently  denounced  the 
Symbionese  as  counter-revolution- 
aries.    David  Kolodny  of  Ram- 
parts says,  "I  think  it  [the  SLA] 
is  opening  the  left  to  very  serious 
attacks."  He  cites  anti-left  rheto- 
ric from  Atty.  Gen.  William  Sax- 
be,  a  recent  police  attack  on  a 
Black  Panther  office  and  the  revi- 
val of  the  Senate  Internal  Securi- 
ty Committee  as  evidence  of  their 
counter-revolutionari-ness. 

Meanwhile,  the  Los  Angeles- 
based  Citizens  Research  and  In- 
vestigating Committee  has  called 
for  an  independent  investigation 
into  the  possibility  that  the  late 
Donald  DeFreeze  -  better  known 
as  Cinque  of  the  SLA  -  may 
have  been  a  police  informer  and 
provocateur. 

The  group  charged  that  De- 
Freeze  had  been  an  undercover 
Los  Angeles  Police  agent  in  the 
late  1960's  and  they  suggested  he 
was  deliberately  turned  loose  from 
a  California  prison  last  year  in  or- 
der to  infiltrate  and  cause  dissen- 
sion among  leftist  organizations. 

The  committee  released  a  de- 
tailed list  of  DeFreeze's  arrest  re- 
cord covering  1966  through  1969 
which  showed  that  DeFreeze  was 
arrested  as  many  as  nine  different 
times  on  various  bomb,  weapons 
and  kidnap  charges.  Despite  this, 
committee  spokesperson  Donald 
Freed  pointed  out,  DeFreeze  con- 
sistently managed  to  stay  out  of 
prison.  Freed  said  there  are  indi- 
cations in  DeFreeze's  letters  and 
court  records  which  intimate  that 


the  Los  Angeles  Police  Depart- 
ment was  "using"  DeFreeze,  and 
thus  had  a  reason  to  keep  him 
out  of  jail. 

Freed  described  the  DeFreeze 
operation  as  a  small-scale  Water- 
gate -  an  operation  he  said  was 
directed  by  the  current  Califor- 
nia Atty.  Gen.  Evelle  Younger. 
Freed  described  DeFreeze  as  "one 
of  Younger's  plumbers." 

Sources  in  the  San  Francisco 
Bay  area  tell  KPFT  news  that  the 
shootout  between  the  SLA  andj 
the  Los  Angeles  police  could  in- 
dicate that  DeFreeze  may  have 
outlived  his  usefulness  to  the 
LAPD,  so  they  conveniently  dis- 
posed of  him. 

Another  theory  is  that  De- 
Freeze  was  a  provocateur-gone- 
wild,  who  realigned  himself  with 


the  people  he  was  spying  on,  to 
tight  the  people  he  was  working 
for. 

KPFT  News  has  received  an  un- 
confirmed report  that  despite  the 
Los  Angeles  Police  Department's 
supposed  fine-tooth  comb  search 
for  evidence  at  the  house  that 
served  as  the  scene  of  the  shoot- 
out, ordinary  citizens  found  im- 
portant evidence  in  the  charred 
rubble  that  the  police  neglected. 
According  to  the  report,  one  sca- 
venger uncovered  a  passport  be- 
longing to  a  still-at-large  SLA 
member. 

The  division  of  the  Los  Ange- 
les Police  Department  that  hand- 
led the  "search"  was  the  Crimi 
nal  Conspiracy  Section.  This  is 
the  division  that  allegedly  hired 
DeFreeze  as  an  informer.    It's  al- 


so the  division  Louis  Tackwood 
worked  for.  Tackwood  was  al- 
legedly involved  in  a  conspiracy 
to  bomb  the  1972  Republican 
National  Convention  in  order  to 
provoke  a  massive  public  reac- 
tion against  the  political  left. 
At  any  rate,  state  Atty.  Gen. 
Younger  denies  the  accusations 
of  the  Citizens'  Research  and  In- 
vestigation Committee.  The  Los 
Angeles  Police  Department  has 
refused  to  comment. 

[Gavan  Duffy  is  a  stalwart  member 
of  the  crack  KPFT  news  team.  J 
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^^^^ure,  Norris  cuts  women's  hair.  If  this  surprises  you,  you  re  not  alone.  It  seems 
^       Jlike  most  of  our  customers  are  men.  That's  probably  because  when  we  began 
^^^^  cutting  hair,  men  came  to  us  because  they  were  used  to  haircuts  but  wanted 
something  more  than  they  could  get  at  a  barbershop.  Women  started  picking  up  on  how 
good  a  natural  haircut  looked  on  a  guy  and  began  asking  us  to  cut  their  hair.  So  now 
we've  got  some  regular  lady  customers  who  think  we  cut  their  hair  as  a  special  favor  to 
them.  Now,  we  love  our  regulars  and  we  sure  don't  want  them  mad  at  us,  but  the  truth 
is,  Norris  will  cut  any  woman's  hair,  anytime.  So  the  next  time  you're  near  a  mirror,  take 
a  look,  if  things  aren't  what  they  could  be,  Norris  is  ready  when  you  are.  M'/^yri  C 
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Our  Man  at  the  Skin  Flicks 


by  Gary  Chason 


One  morning  a  few  years  back 
I  got  up  and  drove  out  to  the  Ci- 
nema West  to  Check  out  the  porn 
movies.  I  don't  remember  the 
title  of  the  film  I  saw,  or  much 
about  it  actually,  but  I  do  remem- 
ber the  sensations  I  felt.  Sheep- 
ishness  hiding  beneath  my  cool, 
I  bought  my  ticket  and  went  in. 

The  infamous  Black  Hole  of 
Calcutta  could  never  be  any  dark- 
er than  the  brightest  porn  theater. 
When  you  walk  past  the  curtain 
into  the  seating  area,  you  just 
can't  see  a  thing  but  the  screen. 
So  you  wait  at  the  top  of  the 
aisle  to  let  your  eyes  adjust  be- 
fore attempting  to  find  a  seat  in 
that  ominous  black  void. 

Getting  impatient,  I  decided  to 
sit  in  the  back  row  aisle  seat. 
Surely  J  could  feel  my  way  into 
it  without  falling  on  my  ass. 
Oops,  seat  occupied,  how  em- 
barassing;  so  I  stumbled  past  the 
guy  and  sat  down  somewhere 
near  the  middle  of  the  row,  hop- 
ing to  put  as  many  seats  be- 
tween him  and  me  as  possible 
without  tripping  over  somebody 
else. 

When  I  finally  settled  safely# 
in,  I  discovered  that  there  was  a 
post  a  few  rows  ahead,  situated 
right  in  the  middle  of  the  screen. 
Until  I  finally  got  up  the  courage 
to  move  once  more,  I  watched 
the  film  by  craning  my  head 
from  side  to  side.  After  my  pu- 
pils dilated,  I  noticed  that  every- 
body was  sitting  as  far  away 
from  each  other  as  possible.  I 
guess  it  was  considered  a  full 
house  when  every  other  seat  was 
occupied. 

My  how  times  have  changed. 
Not  only  are  porn  houses  much 
less  uptight  places  now,  with  free 
coffee  and  occasionally  mixed 
crowds,  but  the  films  themselves 
reflect  far  less  shame  in  the  sex- 
ual act  than  they  did  a  few  short 
years  ago. 

Deep  Throat  seems  to  have  beer 
'the  big  turning  point.  It  had  that 
"socially  redeeming"  comedy;  a 
genuine  star  (Linda_  Lovelace); 
and  the  staple  item  of  guuu  porn 
flicks,  fallatio  {ad  infinitum),  as 
an  essential  ingredient  of  the  plot. 
Considering  the  high  school  crude- 
ness  of  the  humor  and  the  heroic 
idimensions  required  of  the  male 


Marilyn  Chambers  in  Behind  the  Green  Door. 


Georgina  Spelvin  in  Devil  in  Miss  Jones. 


actors,  I'm  sure  the  writers  must 
be   pleased   to  note  that  all  at- 
tempts to  bust  it  in  Houston  have 
ended  in  a  hung  jury.    (Often  a 
bit  of  poetry  sneaks  into  events 
when   we're   least  expecting  it.) 
A  kind  of  aesthetic  has  emerged 
as  sex  flicks  have  come  of  age. 
Certainly  their  basic  function  con- 
tinues to  be  to  provide  raw  ma- 
terial for  erotic  fantasies.   I  guess 
that  means  that  they  appeal  pri- 
marily to  prurient  interests,  but 
I  have  never  understood  why  ap- 
pealing to  prurient  interests  is  nol 
ipso  facto  socially  redeeming. 

The  dramatic  situation  has  be- 
come increasingly  important  as 
porn  has  improved.  In  Deep 
Throat  Linda  Lovelace  has  a  pe- 
culiar (but  convenient)  anatomi- 
cal abnormality  —  her  clitoris  is 
deep  in  her  throat.  There  isn't 
anywhere  the  plot  could  go  from 
there  except  endless  fallatio,  and 
Linda  Lovelace's  special  talent  for 
taking  a  big  one  way  down  past 
the  treacherous  gag-reflex  point 
was  more  than  enough  to  create 
a  box  office  phenomenon. 

(Fallatio  remains  the  most,  pre- 
valent form  of  sexual  activity  in 
films,  not  only  because  it  is  de- 
manded by  the  customers,  but  be- 
cause it  can  be  photographed 
much  more  successfully  than  oth- 
er forms.  Cunnilingus  and  genital 
sex  are  just  damn  hard  to  capture 
on  film.) 

Behind  the  Green  Door  features 
the  beautiful  young  maiden  (Mar- 
ilyn Chambers)  who  is  abducted 
then  ravished  before  an  audience 
at  some  strange  sex  club  where 
everyone  wears  masks  and  is 
sworn  to  absolute  secrecy.  The 
girl,  we  are  told,  will  not  be  hurt; 
she  will  be  loved  as  never  again, 
then  set  free.  Marilyn  Chambers 
would  be  an  asset  to  just  about 
any  movie,  such  is  her  beauty, 
though  I  was  disappointed  that 
she  didn't  get  the  chance  to  dem- 
onstrate her  acting  ability;  the 
script  gave  her  no  dialogue  what- 
soever. 

In   the   aesthetics  of  porno- 
graphy, the  male  orgasm  has  be- 
come figuratively  as  well  as  liter- 
ally the  climax  of  the  dramatic 
action.  Minimally,  it  is  proof  pos- 
itive that  what  you  see  is  no  simu- 
lation, but  the  real  thing.   Green 
Door,  however,  takes  orgasm  way 
beyond  that,  and  well  into  the 
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realm  of  cinematic  art.  Extreme 
slow  motion  makes  it  last  and 
last  and  last  (just  like  you've  al- 
ways wanted),  and  the  color 
washes  and  super-graphics  effects 
are  visually  stunning.  The  sound 
track  is  also  highly  effective  at  in- 
tensifying the  pulsations  of  the 
visual  element.  It  is  a  unique 
and  brilliant  piece  of  film. 

Judged  strictly  as  a  film,  the 
best  of  the  big  three  is  Devil  In 
Miss  Jones.  A  spinster  who  com- 
mits suicide  (Georgina  Spelvin)  is 
given  the  chance  to  indulge  in 
one  sin  before  being  condemned 
to  Hell,  since  aside  from  suicide 
she  had  a  clean  slate.  She  chooses 
Lust  (of  course),  which  allows  for 
lots  of  good  action.  But  it  is  the 
range  of  emotional  responses  e- 
voked  by  the  opening  and  con- 
cluding sequences  that  sets  Devil 
In  Miss  Jones  above  the  rest  of 
its  genre. 

The  opening  scene  is  a  real  zap- 
per.  Miss  Jones  commits  suicide 
by  slicing  her  wrists  with  a  razor 
blade  while  in  a  bathtub  full  of 
hot  water.  This  is  one  of  the 
hardest  hitting,  most  difficult-to- 
watch  sequences  I  have  ever  seen, 
including  anything  in  The  Exor- 
cist or  The  Devils.  It  turns  a  lot 
of  people  off  I'm  sure,  and  it  cer- 
tainly isn't  what  you  expect  to 
see  at  the  pornies.  I  am  reminded 
of  Artaud's  notion  of  the^Theatre 
of  Cruelty. 

The  ending  is  pseudo-Sartre. 
Miss  Jones  is  condemned  to  spend 
eternity    with    this   weird    dude 
whose  only  interest  is  an  imagi- 
nary fly  that  buzzes  around.   He 
is  completely  unwilling  to  satisfy 
any  of  her  newly  awakened  ero- 
tic desires.    It  is  a  heavily  ironic 
ending  -     downright  pretentious 
in  fact  -  but  nevertheless  an  in- 
teresting vision  of  Hell. 

It  would  be  impossible  to  talk 
about  porn  flicks  without  discus- 
sing the  new  stars  of  the  genre. 
Being  a  porn  star  is  hard  work. 
A  tough  code  of  sexual  athleti-  „ 
cism  is  a  professional  require- 
ment. Men  need  to  have  a  big 
penis,  capable  of  copious  ejacula- 
tion, not  to  mention  being  able 
to  endure  repeated  coitus  inter- 
ruptus.  There's  even  an  injury 
risk  factor:  one  former  star  had 
to  retire  because  of  what  he  de- 
scribed as  "a  varicose  vein  in  my 
pecker."  Harry  Reams,  who  has 
Deep  Throat  and  Devil  In  Miss 
Jones  to  his  credit,  is  the  reign- 
ing male  star. 

Linda  Lovelace,  the  first  big 
female  star,  was  discovered  in 
Bryan  Tex.,  by  Chuck  Traynor, 
who  taught  her  her  now  famous 
trick  and  became  her  agent  and 
personal  manager.  He  has  since 
split  and  now  manages  Marilyn 
Chambers.  Linda  is  not  too  hot 
Ian  actress,  but  she  gets  the  job 
'  done.  Part  of  her  image  is  a  clear, 
shaven  pubus. 

Marilyn  Chambers  is  far  and  a- 
way  the  most  beautiful  of  the 
bunch:  classical  features,  radiant 
hair  and  clear,  intelligent  eyes. 
She  is  outspoken  and  unabashed, 
and  the  most  prolific  of  the  big- 
gies. Another  of  her  films,  The 
Resurrection  of  Eve,  will  play 
here  soon.  And  to  put  a  kinky 
I  edge  on  your  enjoyment,  she  was 
the  Ivory  Snow  girl  before  her 


porn  debut. 

The  best  actress  in  skin  flicks 
is  Georgina  Spelvin  by  a  long 
shot,  and  she's  the  most  versa- 
tile sexual  athlete  too.  Her  abili- 
ty to  articulate  her  desires  and 
sensations  is  very  moving,  almost 
touching  in  its  sincerity.  She's 
so  exotic  she  deserves  the  kinki- 
ness  award,  what  with  the  open- 
ing section  where  she  actually 
takes  a  razor  blade  to  her  wrists. 
She  didn't  cut  deep  enough  to 
reach  those  veins,  but  she  bled  a 
lot  of  her  own  precious  blood, 
nevertheless.  Then  later,  she 
sucked  on  a  live  snake's  head  -  a 
bit  too  exotic  for  my  taste. 

(I  saw  a  stripper  in  Kansas  City 
do  that  one  time.  I  couldn't  re- 
sist the  temptation  to  buy  her  a 
drink  and  ask  her  a  few  questions. 
All  I  can  remember  was  that  her 
boa  constrictor  was  named  "Her- 
py"  and  was  very  susceptible  to 
colds.) 

Directors  are  becoming  a  fac- 
tor in  porn,  and  the  current  front- 
runner  is  Gerard  Damiano,  who 
did  both  Deep  Throat  and  Devil 
In  Miss  Jones.    He  has  brought  a 
sense   of  personal   vision   to  his 
films,  and  is  just  beginning  to  de- 
velop his  very  real  cinematic  ta- 
lent.  The  Mitchell  Brothers,  who 
jare  responsible     for  Behind  the 
Green  Door,  have  been  at  it  for 
some  time  now,  and  are  the  un- 
disputed   kingpins    of  the   West 
Coast.  The  aforementioned  orgas- 
mic sequence  is  ample  demonstra- 
tion of  their  filmic  abilities. 

Production  values  are  improv- 
ing rapidly.  No  longer  do  the 
films  look  like  they've  been  lit 
by  a  sun  gun  and  shot  in  some 
crummy  apartment  that  was  cheap 
and  convenient.  Lighting,  sets, 
costumes,  photography,  original 
music  scores  and  editing  have  all 
been  improving  dramatically,  de- 
monstrating that  the  paying  cus- 
tomers are  demanding  more  than 
the  junk  that  has  passed  for  ero- 
tic films  in  the  past. 

But  what  about  the  future?  In 
order  to  compete,  porn  is  bound 
to  get  better.  Perhaps  it  will 
cease  to  exist  as  a  separate  entity 
and  will  become  part  of  the 
mainstream  of  filmmaking:  thus, 
good  films  which  incorporate  sex 
as  a  function  of  the  story  and 
the  characters,  rather  than  gratui- 
tous plot  manipulations  to  pro- 
vide an  excuse  for  lots  of  hot  ac- 
tion. 

And  of  course,  new  develop- 
ments in  television  are  bound  to 
have  an  impact.  It  is  not  at  all 
far-fetched  to  predict  that  in  a 
few  years  you  will  be  able  to  sub- 
scribe to  a  cable  system  that  will 
play  erotic  films  on  your  home 
TV. 

Pornographic  films  have  a  way 
to  go,  for  sure,  to  measure  up  to 
the  better  work  in  other  genres. 
But  at  least  porn  has  emerged 
from  the  Dark  Ages,  past  the 
time  of  poorly  produced,  shame- 
ridden  schlock  manufactured  for 
quick  and  easy  exploitation  of 
the  Consumer. 

[Gary  Chason  was  Casting  Direc- 
tor for  such  films  as  Robert  Alt- 
man's  Brewster  McCloud  and  Pe- 
ter Bogdonavich's  The  Last  Pic- 
ture   Show,    and    Paper  Moon.] 
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Michael  Murphey ,  whose  numerous  distinctions  include  serving  as  a  member 
of  the  KPFT  Advisory  Board,  will  be  at  Liberty  Hall  the  weekend  of  June  6-9 
and  will  also  be  a  headliner  at  Willie  Nelson's  4th  of  July  celebration  in 
College  Station  (see  below). 


Country 
Fireworks 


Willie  Nelson 


Willie  Nelson,  the  Perle  Mesta  of 
country  music,  is  throwing  another 
bash.  This  one's  at  the  Texas  World 
Speedway  in  Bryan,  July  4-6.  And 
what  better  4th  fireworks  than  the 
likes  of  Jerry  Jeff  Walker,  Leon  Rus- 
sell, Waylon  Jennings,  Tracy  Nelson, 
Michael  Murphey,  Doug  Sahm.  .  .  ? 

Tim  O'Connor,  who  runs  Castle 
Creek  club  in  Austin  and  is  coordi- 
nating this  event  for  Willie,  dropped 
by  our  studios  recently  to  lay  the  in- 
side on  us.  Like,  he  expects  150,000 
people  over  the  three  day  period.  And 
that's  a  whole  passle  of  kickerfreaks. 

Advance  sales  are  being  limited  to 
50,000  per  day  of  the  event.  Tickets 
are  $8  a  day  in  advance,  $20  for  all 
three  days,  and  $10  at  the  gate.  Tick- 
ets are  available  in  Houston  at  all 
Foley's. 

Close  to  50  artists  were  confirmed 
at  our  presstime,  including  the  biggies 
in  the  freak/country  scene  and  ran- 
ging to  the  likes  of  Rick  Nelson  and 
Bill  Monroe.  Some  big  surprises  are 
also  predicted. 

'  O'Connor  warns  that  the  tempera- 
ture will  most  likely  be  very  hot  and 
people  should  bring  some  source  of 
shade.  There  will  be  continuous  mu- 
sic on  two  stages,  good  access  to  the 
grounds  and  we're  assured,  together 
services  like  plumbing  and  medical 
facilities.  Also,  according  to  O'Connor, 
no  drug  hassles. 
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Comment 

You  have  in  your  hands  the  first  issue  of  Mighty  Ninety  News  and 
World  Report.  Actually  (this  could  get  confusing),  it's  the  second  issue  of 
our  newly  transformed  Radio  Guide.  Last  month,  in  this  column,  we  des- 
cribed for  your  amusement  and  edification  our  agonizing  yet  fruitless  search 
for  a  name.  Our  endless  sessions  that  produced  such  dynamic  candidates  as 
Muggks.  Salty  Dog  and  Loudspeaker. 

Well,  if  you're  swift,  you've  already  noticed  that  one  of  the  rejects  men- 
tioned last  time  appears  today  on  our  banner.  So,  we  changed  our  minds! 
Just  shows  you  can't  trust  these  sneaky  Pacificans.  They  tell  you  one  thing 
one  week  and  .  .  .  Walt  Whitman  said  it:  "I  contradict  myself?  Very  well, 
I  contradict  myself.  I  am  large  and  I  contain  multitudes."  Profound,  huh? 
Rationalization,  huh? 

Station  Manager  Larry  Yurdin  returned  last  night  from  a  California 
junket  and  staggered  into  our  layout  session.  Yurdin,  keep  in  mind,  had 
been  a  booster  of  Mighty  Ninety  News  all  along.  "Oh,  no,"  he  said,  eyes 
bugging.  "I  decided  on  the  Coast  that  we  should  call  it  Hard  Times  Picayune. 
Listen  to  this  skam.  .  ." 

"Yurdin,"  we  said  in  unison,  our  sleep-starved  and  drug-riddled  voices 
quivering,  "It's  Mighty  Ninety  News.  It's  a  name.  We?ve  got  a  name.  No 
more  Nameless.    Right?" 

"Oh,  sure,  OK,  yeah.  Look's  good,  man."  (He  sensed  the  undercurrent 
of  post-deadline  layout  mania  in  our  bloodshot  eyes.  Don't  cross  these 
crazies.    No  way.) 

Mighty  Ninety  News.    And  World  Report.    Dig  it. 


***** 


*  *  *  *  * 


Last  month  we  told  you  of  our  plans  to  expand  the  KPFT  Radio  Guide 
into  a  monthly  newsmagazine  designed  to  work  together  with  the  radio 
station  as  a  united  media  front.  The  May  issue  was  a  transitional  number, 
done  quickly  and  in  some  ways  a  bit  sloppy;  but  it  was  fun,  got  positive 
feedback  and  we  were  basically  happy  with  it.  This  time  we're  a  little  closer 
to  our  vision,  though  we're  still  pulling  the  whole  thing  off  on  a  shoestring: 
a  skeleton  staff  and  a  skinny  bankroll. 

As  I  write  this,  it's  all  coming  together  in  the  next  room,  and  that's  an 
exciting  feeling.  The  agony  /gratification  of  putting  together  a  paper  like  this 
must  be  somewhat  akin  to  childbirth.  Ernie  Shawver  and  Noelle  Kanady, 
who  designed  and  laid  out  this  issue,  are  busily  midwifing  with  penknife  and 
liner  tape  at  the  layout  tables  that  Mark  Mason  built.  And  wondering  when 


the  hell  Dreyer  is  going  to  finish  his  (expletive  included)  column  so  we  can 
typeset  it  and  get  it  pasted  up  and  to  the  printers. 

Soon,  folks,  soon.  .  . 

Ryan  Bernard  is  this  month's  Hero  Worker.  He  wrote  the  Page  One 
story  on  Juke  Boy  Bonner,  which  is,  by  my  reckoning,  a  hefty  piece  of 
writing.  He  also  has  regularly  arrived  at  the  most  unbecoming  of  hours  to 
proofread  and  typeset— until  Press  Roman  type  is  surely  overburned  (75  per- 
cent screen)  upon  his  eyeballs. 

Al  Reinert,  who  knocked  out  the  piece  about  The  (half  million  dollar) 
House  That  Schnitzer  Bought,  is  currently  in  Alaska  having  fun,  and  we  don't 
care  in  the  least.  So  what  if  we're  slaving  away  in  the  muggy  Houston  June: 
he's  probably  suffering  frostbite  (or  Husky  bite).  Oui  magazine  sent  him  to 
the  biggest  state  (but  they  don't  have  Willie  Nelson)  to  do  a  story  on  the  oil 
pipe  line  construction  scene.  Seems  there's  a  second  gold  rush,  with  casinos 
and  brothels  and  travelling  hucksters  lining  the  pipeline  path,  meeting  (and 
creating)  the  needs  of  the  highly-paid  wilderness  workers. 

*****  ***** 

Then  there's  the  radio  station.  Things  are  pretty  crazed  around  here  as 
Houston  Summer  encroaches  and  the  money  crisis  gets  heavier.  KPFT  has 
gone  through  some  significant  changes  over  the  last  few  months  and  has, 
in  the  face  of  astounding  limitations,  established  itself  as  an  important  free 
form  radio  station  with  a  substantial  audience.  Indeed,  there  have  been 
problems:  like  the  light-weight  facilities  that  have  hampered  the  public  affairs 
thrust;  like  the  below  survival-level  salaries;  you've  heard  the  stories.  .  . 
But  now  the  station  faces  the  biggest  financial  crisis  of  its  recent  life. 
Not  only  is  there  a  mounting  debt,  but  a  decision  has  been  made  to  move  the 
Ftudios  from  the  dingy  downtown  walk-up  to  an  extremely  suitable  and 
attractive  house  on  Lovett  Blvd.  (the  old  Kiko  Galleries).  What  a  psycho- 
logical and  functional  boost  this  move  would  be.  .  .  there  aren't  words  to 
communicate  it.  The  problem  is,  we  need  a  $20,000  down  payment  by  the 
end  of  June;  and  there  are  words  to  communicate  that.  Like  "Help!"  and 
"Aaareh!"  and  "Subscribe!" 

Kindly  fill  out  the  blank  on  our  back  cover  and  send  it  in  the  mail  with 
check  or  money  order  (box  tops  optional).  $15  wouldn't  be  an  outrageous 
price  for  a  sub  to  this  journal  alone;  what  we  have  here,  mv  friends,  is  a  two- 

or-the-price-of-one  sale.    You  get  a  radio  station  and  a  news  mag  too.  Beat 
that  parlay! 

I'm  out  of  space  and  out  of  time  and  out  of  breath.  Catch  you  next 
month;  for  now,  we've  gotta  run  and  get  this  fella  printed. 

Thome  Dreyer 
Editor 


Feedback 


Late,  But  Nice.  .  . 
Dear  M-90-N, 

Mucli  applause  is  due  you  for 
the  great  magazine  I  found  in 
my  mailbox  recently.  It's  full 
of  nice  articles,  earthy  humor, 
and  some  rather  arty  photo- 
graphy (also  some  that  weren't 
so  arty,  but  candid  shots  are 
just  as   fun). 

I  particularly  enjoyed  Michael 
Levine'<  little  piece  on  the  Lou- 
isiana Heritage  Fair.  Being  some- 
what a  stepchild  of  the  Cajun 
country  I  fairly  drooled  when 
I  notice  (he  note  at  the  end  of 
the  article  telling  me  to  listen  to 
taped  highlights  the  afternoon 
of  May  4  --  until  I  realized  that 
the  day  I  received  the  magazine 
was  May  7. 

I  realize  getting  a  brand  new 
publication  out  is  trying  and  I 
forgive  you  this  month,  but  is  it 
too  much  to  ask  to  have  my 
June  issue  come  out  on  time? 
Respectfully, 
Don  Whittaker 

[Yes.  Next  question.  .  .  Actual- 
ly, Don,  we're  quite  aware  of 
the  problem  and  are  doing  our 
best  to  correct  it.  But  it's  an  am- 
bitious undertaking,  this,  and 
we're  under-staffed,  under-paid 
and,  frankly,  a  bit  stretched. 
Glad  you  like  what  we're  doing, 
though.  -  ed.J 


Doing  Time  with  'T 

Dear  M-90-N, 

Received  today  an  edition  of 
your  new  paper.  Just  wanted  to 
let  you  know  that  all  the  con- 
victs here  doing  time  dig  it, 
and  send  their  thanks.  Being 
knocked  down,  a  lot  of  people 
tend  to  forget  us,  but  glad  you 
and  vour  staff  have  not. 

Right  now  I'm  doing  25  years 
and  am  back  in  Houston  con- 
cerning my  appeal.  If  there  is 
any  way  in  which  you  think  I 
might  help  you,  please  ask. 
Stephen  D.  Allen 

[We're  just  happy  to  know  Ra- 
dio 90  is  penetrating  the  Walls, 
and  hope  to  hear  from  more 
folks  doing  time.   -  ed.J 

He's  High   on   Sci-Fi 

KPFT 

I  thoroughly  enjoy  your  sci- 
ence fiction  programs,  and 
would  like  to  see  them  put  back 
on  the  air.  Could  you  also:  1) 
Bring  back  "The  Tales  of  Thur- 
ber,"  and  2)  Have  "X  Minus 
One"  earlier  in   the  evening? 

I  also  notice  that  you  don't 
play  very  much  classical  music. 
Could  you  rectify  the  situation? 
Bruce  Baskir 

[Your  suggestions  will  be  passed 
along  to  the  proper  anti-author- 


ities. See  the  centerfold  this  is- 
sue for  June  programming  high- 
lights. -  ed.J 

Sounds  Good  Up  Here 

KPFT 

Thanks  for  delightful  hours 
of  radio  listening!  There  are 
lots  of  people  here  in  College 
Station  enjoying  your  air  waves 
regularly. 
Mike  Gaertner 

[Gig  em!  --  ed.J 

"Kid's  Stuff,"  Says  Verle 

KPFT, 

I  thought  I  was  subsidizing 
something  free  of  time-restric- 
tions and  of  commercial  spon- 
sor's sacred-cow-treatment,  so 
that  one  could  expect  not  only 
really  good  entertainment  but 
also:  real  wit  and  satire,  dealing 
with  current  topics  of  interest; 
in-depth  coverage  of  political 
figures  and  issues;  commentary 
on  local  and  state  Establishment 
mores;  unfettered  investigative 
reporting;  intelligent  adult  talk- 
shows.  .  . 

What  seems  to  be  coming  out 
of  KPFT  is  merely  rather  trivial 
entertainment,  much-limited  to 
current  fads,  e.g.  nostalgia,  SF 
as  oracle,  rock,  chatter.  An  ex- 
ception was  your  carrying  the 
Senate  Watergate  hearings,  for 
which  you  should  indeed  be  ap- 
plauded. 

Whenever  you  decide  to  aim 
at    an   adult   audience,   I'll    be 
glad  to  hear  from  you  again.  At 
the    moment,   I'd   expect  even 
a      sophisticated      junior  high 


schooler  to  be  bored  with  most 
of  the  programming. 
Sincerely  yours, 
Verle  Rennick 

[Sorry  about  your  beefs,  but  we 
appreciate  hearing  the  boo's  as 
well  as  the  kudos.  Incidentally, 
we  have  a  new  news  director, 
Tom  Curtis,  who  developed  a 
rep  with  the  Houston  Chronicle 
and  the  Ft.  Worth  Press  for  his 
investigative  reporting.  We  also 
liave  a  talk  show,  The  Briar- 
patch,  Sunday  evenings  at  7  - 
ed.j 


She  Can  Still  Listen 

KPFT 

The  pledge  my  daughter 
made  has  just  come  to  my  at- 
tention. She  is  14  years  old  (a 
minor)  and  has  no  authority  or 
money  of  her  own  to  make  such 
commitments. 

Kindly  adjust  your  records. 
Mrs.  J.  Fiorinza 

[Humph  -  ed.J 

She  Digs  the  Oom-pah  Lady 

KPFT 

This  is  to  express  my  appreci- 
ation to  KPFT  Radio  for  making 
"Musical  Trot  with  Liselotte" 
possible.  This  is  indubitably,  in 
my  opinion,  the  most  outstand- 
ing program  on  the  air.  .  .any- 
where! And,  of  course,  a  never- 
ending  applause  for  i  ne  Hostess 
With  The  Mostest! 
Victoria 

[Liselotte  trots  your  way  Sun- 
day mornings,  7-10.  -ed.J 


Paul:    Tighten  Up 

KPFT, 

Enclosed  is  my  $5  for  May. 
I  support  a  more  structured 
programming  schedule.  Sugges- 
tions: 1)  A  weekly  classical  mu- 
sical program  in  the  evening, 
2)  A  weekly  local  news  "round- 
up" for  the  preceding  week. 

I  enjoyed  the  Woody  Guthrie 
series  and  the  morning  readings 
of  Rebirth.  I  enjoy  much  of  the 
music  played  but  still  would 
like  times  set  aside  for  various 
types  of  music. 

I  realize  that  money  is  always 
a  problem  and  I  will  always  sup- 
port you,  come  hell,  high  water 
or  programming  concepts  I 
don't  completely  approve  of. 
Paul  L.   Rowe 

[Boy,  howdy,  is  money  a  prob- 
lem! Hope  other  folks,  be  their 
support  critical  or  enthusiastic 
(not  mutually  exclusive)  will  be 
forthwith  moved  to  subscribe  or 
renew  or  expand  their  current 
tithing  to  our  oft-heroic  if  im- 
perfect efforts.  Dig  deep;  sup- 
port the  war  effort  NOW. -ed.J 

Your  Turn...  . 

Do  as  these  fine  folks  have  done 
and  write  us.  Let  us  know  youi 
reactions  to  M-90-N  and  to  KP 
FT  programming;  get  it  off  your 
chest  and  give  us  the  razz,  or 
communicate  your  joyous  ap- 
proval. Thumbs  up  or  down 
write  to:  Letters,  M-90-N, 
KPFT-FM,  618  Prairie,  Houston 
77002.  Keep  it  short,  typed 
double-spaced  if  possible.  Let's 
get  a  forum  going. 
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by  Marty  Manning 

First,   about   the   Prom.    .   . 

If  I  had  been  as  loaded  then 
as  I  am  now  it  would  have  been 
better.  I  wouldn't  have  cared 
that  we  lost  a  little  money  and 
nobody  wanted  to  go  on  a  1  a.m. 
bus  trip  to  Galveston  for  which 
I  was  remaining  straight  and  so- 
ber so  I  could  drive  Bus  No.  2 
when  even  Bus  No.  1  was  emp- 
ty. Fortunately,  others  had  more 
sense,  and  thus,  more  fun. 

The  facts,  Thome,  are  these: 

Several  (or  two)  hundred  peo- 
ple attended  the  KPFT  Prom  - 
Spring  Semester,  1 974. 

Huey  P.  Meaux  made  a  strong 
appearance,  even  playing  some  of 
his  own  productions. 

I  was  M.C.     (Bobby  started 
with  me,  but  gave  out  early,  and 
should  not  be  given  any  credit.) 

Mike  Pilot  of  Columbia  Re- 
cords donated  a  bottle  of  cham- 
pagne which  went  to  the  winners 
of  the    1   a.m.  kissing  contest. 
Ruggles   Jr.,  the  Ichiban   Steak 
House,  the  Hobbit  Hole  and  Food 
for  Thought  gave  dinners  for  other 
victors. 

Marty's,  Thome's  and  Mitch's 
tails  by  Staff  of  Life. 

We  drank  three  and  a  half  kegs 
of  beer  and  four  cases  of  soft 
stuff. 

St.  Anne's  janitors  narrowly 
survived  apoplexy.   But  what  can 
you  say  to  a  man  who  lists  his 
occupation  as  "St.  Anne's  Jani- 
tor." 

Uncle  Beamely  narrowly  missed 
being  voted  Best  Dressed  Couple, 
but  he  did  have  a  19  year  old 
blind  date  who  was,  by  commit- 
tee vote,  not  bad. 

Bobby  Eakin  began  work  on 
the  compilation  of  his  memoirs 
on  the  bleachers  outside  the  gym. 

Someone  pointed  out  that  at 
his  high  school  prom  10  years  a- 
go  there  were  a  lot  of  people  who 
really  got  into  it,  some  who  just 
thoroughly  enjoyed  themselves, 
and  some  who  never  could  get 
into   it   and   had   a   lousy   time. 

Well,   nothing  has   changed. 

At  the  end,  20  people  actually 
went  to  Galveston  on  one  of  the 
buses  -  free.  John  Maroni  and 
crew   at   Island,   Inc.  waited  up 
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Fitness  Award  I 

Being  subjective  for  a  mo- 
ment [for  a  moment?]  -ed.J,  I 
can  say  that  the  Prom  was  the 
start  of  a  really  amazing  week- 
end at  the  end  of  which  I  threw 
myself  out  of  a  14th  story  win- 
dow. 

I  was  not  hurt. 

List  of  casualties: 

Morgan's  knee  (serious);  Susan 
Vogelfang's  hanging  bra  strap 
(seriously!);  Tina's  dress  strap; 
stylus  failure  on  Turntable  One; 
and  the  gym  floor.  But  time 
heals  all. 

•  *  *  *  * 


Manning  Madness  Part  II:  In  the 
Record  Library 

Now  let's  take  the  narrative 
style.    So  there  I  was,  wishing  to 
review  some  records,  looking  for 
things  to  tell  you  about.     First 
I  found  The  Hexorcist  -  A  Devil 
of  an  Album.    An  obvious  take- 
off, with  Gary  Owens,  Pat  Paul- 
sen and  others.    After  a  short  lis- 
ten I  decided  you  only  needed  to 
be  warned.  Speaking  of  danger,  a 
note  on  the  new  Glen  Campbell 
album  -  Houston,  I'm  Comin '  To 
See  You.     Watch  out;  he  might. 
For  something  positive,  try  lan 
Carr.     We  recently  got  two  al- 
bums of  his  from  Sire  Records, 
Roots  and  Labyrinth.     I  put  on 
Labyrinth  as  I  started  writing  and 
it's  felt   very   nice  ever  since  - 
light,  floaty  rhythmic  jazz  stuff. 
Thorn  Clark  stopped  in,  looked 
at  the  turntable:    "Hey,  what's 
this?   Sounds  like  Return  to  For- 
ever. "    Or  mellow  Curved  Air  - 
which  is  a  nice  image.  We  recom- 
mend  that  you  get  some.     Ian 
Carr  and  his  band  Nucleus. 

Roots  is  stronger  -  more  up, 
more   instrumentation  -  just  as 
nice.      Levine  just   walked   in: 
"What's  that,  Nucleus?     Yeah, 
it's  nice." 

And  now  -  from  Blue  Goose 
records  -  that  cartoonist  fella  R. 
Crumb  and  his  Cheap  Suit  Sere- 
nades. If  you  don't  like  this  re- 
cord you're  one  of  those  people 
who  thinks  your  shit  doesn't 
stink.      Blue  Goose  No.   2014. 

How  about  the  new  Leon  Rus- 
sell? He's  now  playing  "If  I  was 
sl  carpenter."  Big  deal.  Alice 
Cooper  is  playing  golf! 

[Marty  Manning  requires  no  in- 
troduction. ] 


Photos  by  John  Katz 
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SUNDAY 


MONDAY 


TUESDAY        WEDNESDAY      THURSDAY 


FRIDAY 


KPFT 


JU 


lam/DICK  GREGOR  Y  interview 
7am/MUSICAL  TROT  WITH 
LISELOTTE:  Oompa-pah! 
2pm  /THE  MA  GIC  CO  WBO  Y 
BAND. 

5pm  I  OLD  RADIO  SHOWS  from 
Amos  &  Andy  to  Will  Rogers 
7pm/THE  BRIAR  PATCH  with 
01'  Thorne  Dreyer 


7am/MUSICAL  TROT  WITH 
LISELOTTE 

Uam/BACKSTAGEATA 
CONEY  ISLAND  SIDE  SHOW 

2pm /THE MAGIC  COWBOY 
BAND.   Yippee! 
5pm / OLD  RADIO  SHOWS  from 
Amos  &  Andy  to  Will Rog&mw^ 
7pm /THE  BRIAR  PA  TCH 
with  Herr  Dreyer 


lam/WATTS  WRITERS  WORK- 
SHOP: poetry  from  the  Ghetto 
7am/LISELOTTE  BABLN: 
Musical  trot 

2pm /THE  MAGIC  COWBOY 
BAND:  John  Stuckey  and 
the  boys 

5pm / OLD  RADIO  SHOWS 
7pm/THE  BRIAR  PA  TCH  with 
the  Thorne.   "The  Grand  Jury 
System"  with  Dr.  Robert  Carp 
(UofHPol  Sci.  DepQand 
others. 


I0:45am/JERRY LUCAS:  Pro- 
basketballer  on  Memory 

3: 30-4: 30-5: 30pm/ 
CAP'N  MA  CHO  NEWS 
8pm/DONNIE  JO  D.J.  SHOW 
Don  Sanders 


3:30-4:30-5:30pm/ 
CAP'N  MACHO  NEWS 
8pm/DONNIE  JO  D.J.  SHO  W 
with  little  Don  Sanders 
ll:45pm/KEN  KESEY  inter- 
view: Tiller  Tales 


3:30-4:30-5:30pm/ 
CAP'N  MACHO  NEWS 
8pm/DONNIE  JO  D.J.  SHOW 
Don  Sanders 


> 


7am/ MUSIC AtttROT  WITH 

LTSELOTfE 
kj   2pm / THE  MAGIC  COWBOY 
,  j5    SAND 
W'    5pm/OLD  RADIO  SHOWS 

7pm/THE  BRIAR  PA  TCH 

with  Thorne  Dreyer 


lpm/DAVID  BROMBERG,  plus 
the  Fabulous  Flying  Torpedoes 
3:30-4: 30-5:30pm/ 
CAP'N  MA  CHO  NE  WS 
10pm /DA  Y  OF  THE  TRIFFIDS 
1 1 :45pm / SUN RA  in  terview 


\m 


lpm/BILL  CADE  AND  PETE 

GORISCHfrom  Anderson  Fair 

3: 30-4: 30-5: 30pm/ 

CAP'N  MACHO  NEWS 

1  Opm /DA  Y  OF  THE  TRIFFIDS 

(concluding  episode) 


1pm/ AMERICAN  FOLKLIFE 
FESTIVAL  HIGHLITES  from 
Washington 
3:30-4:30-5:30pm/ 
CAP'N  MACHO  NEWS 
llpm/HENR  Y  KJELLANDER 
old  radio  highlites:  tapes  of 
presidents  Roosevelt,  Wilson, 
and  more 


3:30-4: 30-5:30pmf 
CAP'N  MA  CHO  NEWS 
8pm/DONNIE  JO  D.J.  SHOW 
Don  Sanders 

11 :45pm/ LIL  RICHARD: 
the  Georgia  peach.  Music 
and  interview. 


lpm/HOUSTON  MUSICIAN 
to  be  named 
3: 30-4: 30-5 :30pm/ 
CAP'N  MA  CHO  NEWS 


3:30-4: 30-5:30pm/ 
CAP  TV  MA  CHO  NEWS 
10pm /THE  HUMP:  Helen 
Tumpson,  author  of  "The 
Sensuous  Divorcee" 


11am /DR.  BOB  WRIGHT  (Live) 
of  the  Biopsybernetics  Institute 
1  pm/ STANLEY  TURRENTINE 
recorded  at  La  Bastille 
3:30-4:30-5:30pm/ 
CAP  N  MA  CHO  NEWS 
8:15pm/WILLIS  ALAN  RAMSEY 
9 :30pm /MICHAEL  MURPHEY 
both  live  from  Liberty  Hall 


11  am  /  BAB  A  RAM  DAS 
interview 

3:30-4:30-5:30pm/ 
CAP'N  MA  CHO  NEWS 
10pm /THE  HUMP:  Dr.  Jim 
Smith,  primal  therapist  :S: 


tjjBjit, 
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11  am  j 'JOHN  LILL  Y  interview 
from  Esalen  Institute 

3:30-4:30-5:30pm/ 
CAP'N  MA  CHO  NEWS 
lOpm/THE  HUMP:  The 
Conscientious  Pederast. 
30  yr.  old  man  talks  aboutgt  g& 
his  affair  with  12  yr.  old  boy. 
1 1 :45pm  / R  OS  A  LIE  SORRELS 
travelin'  lady  interview 


3:30-4:30-5:30pm/ 

CAP'N  MACHO  NEWS 

1 Opm  /THE  HUMP: 

mondo  preverto 

11 :45pm/ JOURNEY  TO  THE 

EAST:   Nepal  and  Kgtrnpiidu 


3am /THE  RETURN  OF 
STOKEL  Y  CARMICHAEL 
recorded  at  UofH,  1971 
11  am / DR.  BOB  WRIGHT 
Biopsybernetics  Institute 
lpm/ROSALIE  SORRELS 
interview 

3:30-4:30-5:30pm/ 
CAP'N  MACHO  NEWS 
1 1 :45pm  / STE  VE  ALLEN: 
"Meeting  of  the  Minds*-' 


llam/DR.  BOB  WRIGHT 
Biopsy  bernetician 
lpm/ BR  UCE  SPRINGSTEEN 
recorded  at  Liberty  Hall 
3:30-4:30-5:30pm/ 
CAP'N  MA  CHO  NEWS 
1 1 :45pm /MARC '  BO  LAN 
T.  Rex  interview 


llam/DR.  BOB  WRIGHT 
Biopsybernetics  Institute 
lpm/OZARK  MOUNTAIN 
DAREDEVILS:  highlites 
from  Liberty  Hall 
3:30-4:30-5:30pm/ 
CAP'N  MACHO  NEWS 
9:30pm/JIMMY  BUFFET: 
live  from  Liberty  Hull 


3:30-4:30-5:30pm/ 
CAP'N  MA  CHO  NEWS 
9pm /THE  CRAZY  CAJUN 
Huey  P.  Meaux  (you  better 
believe  it,  cher) 


SATURDAY 


lpm/NICK  CARTER  MASTER 
DETECTIVE:  great  old  radio 
series 

2pm-6pm/UNCLE  BEAMLEY 
shapes  up  this  month.  Profun- 
dity with  occasional  relief. 
Midnite /SHERLOCK  HOLMES 
with  Basil  Rathbone  and  Nigel 
Bruce.   Classic  old  radio  shows,,: 


3:30-4:30-5:30pm/ 
CAP'N  MACHO  NEWS 
9pm/THE  CRAZY  CAJUN 
Huey  P.  Meaux  "au  vendredi 
au  soir" 


3: 30-4: 30-5: 30pm/ 
CAP'N  MACHO  NEWS 
9pm/THE  CRAZY  CAJUN 
Huey  P.  Meaux 


3am/ DICK  GREGORY  at 
Fordham  University 
lpm/NICK  CARTER  MASTER 
DETECTIVE:   old  radio  series 
2pm-6pm/UNCLE  BEAMLEY 
7pm/FRANK  ZAPPA:  in  depth 
interview  of  Dynamo  Hum 
Midnite  /SHERLOCK  HOLMES 
with  Basil  Rathbone  and  Nige?  ''  \ 
Bruce  -  classic  old  radio  show 


lpm/NICK  CARTER  MASTER 
DETECTIVE:  radio  serial 
2pm-6pm/UNCLE  BEAMLEY 
beams  in  on  you 
Midnite /SHERLOCK  HOLMES 


; 


2:30am/COLD  SHEETS: 
Boomer  presents  "I  Am 
Searching  for  Kaddak, " 
the  ultimate  Jewish  science- 
fiction  story  by  Harlan  Ellison 
lpm/NICK  CARTER  MASTER 
DETECTIVE 

2pm-6pm/UNCLEi  BEAMLEY 
deletes  expletives  H  «•*  * 
Midnite/SHERLOCKJ&LM&. 


3:30-4: 30-5: 30pm/ 
CAP'N  MA  CHO  NEWS 
9pm /THE  CRAZY  CAJUN 
Huey  P.  Meaux  himself 


lpm/NICK  CARTER  MASTER 
DETECTIVE:  radio  serial 
2pm-6pm/UNCLE  BEAMLEY 
9pm/IAM  SEARCHING  FOR 
KADDAK:   ultimate  Hebrew 
sci-fi  by  Harlan  Ellison 
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MANAGED  RE 
TOUGH  GOING   Mil    VD 

OK,  here  it   co  I    is  we're  prepared  to  exp 

we've  run  oul  of  money  again. 

We're  ready  tor  the  big  move  from  decaying  "povertj 
central"  to  a  line  house  of  our  own  on  Lovett  Blvd.  as  soon 
as  we  can  raise  the  mom  down  payment  and  the  ( 

of  moving.  We've  got  FCC  approval  to  double  our  pov.  i 
and  are  counting  on  a  new  transmitter  by  late  sumn 
allowing  us  to  sound  good  everywhere.  We're  ready  to  gel 
functioning  production  facilities  which  will  let  us  increase 
the  content  level,  versalily  and  creative  madness  on  the 
air  (a  decent  production  console  will  transform  the  whole 
sound  of  the  station  overnight). 

And  with  all  this,  we've  run  out  of  benefit  money,  sub- 
scriptions just  ain't  increasing  at  the  rate  they  were  and 
we've  had   to   cut   back  salaries  from  S7S  to  $50  a  week. 

Well,  that's  the  black  side.    We  know  that  our  listener- 
ship   is  increasing   by   leaps  and   bounds-and   despite   our 
broken  toaster  condition,  we're  important  to  many  limes 
our  2,800  subscribers. 

As  amazing  as  it  seems  to  us,  many  people  still  don't 
realize  that  tax-deductible  subscriptions  from  listeners  are 
our  only  significant  means  of  staying  on  the  air.  There's 
no  fat  cat  or  rich  foundation  keeping  this  thing  going.  So 
we've  decided  to  move  big  in  June. 

June  will  be  a  month  of  joyous  and  ingenious  on  and  off 
the  air  fund-raising  activities:  several  concerts  soon  to  be 
announced,  movie  screenings,  parties,  on  air  "guest  shots" 
by   amazing  guests,   contests,  crack-brained  schemes  and 
even,  at  times,  general  low  level  desperation  hustles.    Lots 
of  money  raising  but  all  done  in  a  relatively  painless  and 
entertaining  fashion. 

Most  important  to  the  success  of  ail  this:  we're  asking 
you  to  come  up  with  fund  raising  ideas  and  even  to  put 
together,  your  own  fund  raising  party,  garage  sale  or  what- 
ever. We'll  help  with  all  the  publicity,  advice  and  resource 
people  you  need  to  make  it  work.  Call  us  with  your  ideas 
it  224-4000. 

By  early  June  we  will  have  a  phone  hook-up  to  provide 
extraordinary  live  impeachment  coverage,  either  highlights 
or  continuous  coverage  as  events  warrant,  with  a  Pacifica 
news  force  featuring  people  like  I.F.  Stone  and  other 
revered  free  spirits.  We'll  need  contributions  to  help 
defray  the  substantial  costs. 


Larry  Yurdin 
Station  Manager 


ND  STAGES 

master    of   I]  ip   and   other   parlor 

games,  will  be  leaving  the  ail  sometime  this  month 

so  she  can  devote  full  time  to  her  federal  research  project 
involving  soap-opera  sociology. 

*  *  * 

Bruce  Litvin,  alias  Mad  Dog,  has  left  the  plains  of  Hous- 
ton for  the  green  hills  of  Vermont  sometime  this  month. 
The  former  operations  director  had  long  been  suffering 
from  morbidity  but  not  even  his  closest  associates  I  r»<  W 
how  serious  it  was. 

*  *  * 

Mark    Gangl,  alias  Marcus   Aurelius,  Snagl,  Gringl  and 
Ganglia,  has  lost  his  mine  and  is  leaving  KPFT  to  find  it. 
The  King  of  Rock  will  be  working  out  of  KAVE  in  Gold, 
Cal.      He   passes   things   on    to   Thorn  Clark,  everything 
except   three   warm   beers  and  a   Suzi  Quatro  T-Shirt. 


■::  -:■:-  x  -»  * 


*  ft  *  ■»  * 


CURTIS  HEADS  NEWS 

Former  Houston  newsman  Tom  Curtis  has  returned 
here  to  head  KPFT's  news  operation.  Curtis,  28,  was  a 
reporter  for  the  Houston  Chronicle  for  more  than  two 
years  before  he  left  Houston  to  work  for  the  Fort  Worth 
Press,  where  he  was,  in  succession,  reporter,  assistant  city 
editor  and  special  assignments  writer.  He  has  worked  as 
a  reporter  for  daily  newspapers  in  Cleveland  and  Dayton, 
Ohio,  and  in  New  York  City  and  helped  to  found  the 
Houston  Journalism  Review.  He  has  no  previous  broad- 
casting experience. 
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DO  AS  WE  SAY.  .  . 

As  we  expand  this  summer,  KPFT  moves  from  the 
studios  to   the   classroom.      Beginning  June  17,  we  join  . 
with  Campus  Activities  at  the  University  of  Houston  for 
Sundry  School,  a  growing  assortment  of  learning  poten- 
tials in  a  lightly  structured  environment.    During  the  six 
weeks  of  classes,  various  members  of  the  KPFT  staff  will 
present    ideas   and   share  experiences  on  running  a  radio 
station.     Registration  for  the  radio  class  and  for  all  others, 
over   50  in  all,  will  be  held  weekdays  June  3-12  at  the 
Campus    Activities    office    in    the    UH   Student   Center. 


The    classes    will    begin    Monday,    June    17th. 

UNCLE  BEAMLEY  NEEDS  YOU 

KPFT  is  looking  for  capable  alert  volunteers,  preferably 
college  students,  to  aid  with  the  operational,  traffic  and 
production  aspects  of  the  radio  station.  Must  have  trans- 
portation and  be  willing  to  work  20  hours  a  week  for  no 
pay.    Will  train.    Contact  Bruce.    224-4000. 

HELP! 

NEEDED— An  executive  secretary-type  to  work  as  a 
volunteer  to  our  Public  Serviceperson.  He  needs  someone 
who  can  type  and  who  can  be  in  touch  with  him  at  least 
twice  a  week.  He  also  is  in  charge  of  obtaining  films  for 
benefits  this  summer  and  you  could  be  of  assistance  to  him 
in  that  area  also. 

IN  THE  COMFORT  OF  YOUR  HOME.  .  . 

The  Old  Radio  Shows  heard  on  KPFT  as  well  as  many  of 
the  public  affairs  tapes  are  available  for  listeners  to  purchase 
If  interested  in  any  specific  programs  or  in  a  catalog  of  old 
radio  shows,  contact  Bruce  at  224-4000. 
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Thorn  Clark  (con't) 


Lawrence  Jones 

Fly  by  Night 


Musical  Trot 
with  Liselotte 


Buffalo  Chip  Bob 


Magic  Cowboy  Band 
Cosmic  cowpokes 


Old  Radio  Shows 
then  R  &  B  with  Roy 


The  B  riai-patch 
trade  barbs  with  Thorne 


Arnell  Stripling 

jazz 


MONDAY 


Arnell  Stripling  (con't) 


Lawrence  Jones 
Jazz 


Mandy  in  the  morning 


Charles  Park 

Transcendental  Meditation 


Michael  Levine 


Marty  Manning 


The  Magnificent  Humpster 

with  the  Humpettes 


The  Donnie  Jo  D.J.  Show 

Don  Sanders 


The  Slowly  Grail 


TUES  THRUTHURS 


Slowly  Grail  (con't) 


Lawrence  Jones 
Jazz 


Mandy  in  the  Morning 


Charles  Park 

for.  Bob  Wright  on  Wednesdays 


Michael  Levine 


Bobby  Eakin 

The  Rock  of  Houston 


The  Magnificent  Humpster 


Martv  Manning 


The  Slowly  Grail 


FRIDAY 


Slowly  Grail  (con't) 


Lawrence  Jones 
Jazz 


Mandy  in  the  Morning 


Charles  Park 

Buff  Halo  King  guests 


Michael  Levine 


Bobby  Eakin 


Marty  Manning 


The  Crazy  Cajun 

Huey  P.  Meaux 


SATURDAY 


The  Mystery  Howler 


Thorn  Clark 


The  Switchman 


Buffalo  Chip  Bob 


Uncle  Beamley 

joyously  rotund 


Bobby  Eakin 

One  more  Saturday  nite 


Thorn  Clark 
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and  the  Magic  Cowboy  Band 

SCOTT  CLUTHE 
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PACIFICA 
NATIONAL  BOARD 

R.  Gordon  Agnew 
Dupuy  Bateman 
Joseph  C.  Belden 
Mike  Davis 
Ralph  Engleman 
David  B.  Finkel 
George  A.  Fox 
Carolyn  Goodman 
Edwin  Goodman 
Peter  N.  Hagberg 
Ken  Jenkins 
Thelma  Meltzer 
Robert  H.  Powsner 
Jonas  Rosenfield  Jr. 
Danny  Samuels 
Peter  Tagger 

VOLUNTEERS 

Jonny  Benoridez 

Ryan  Bernard 

Debbie  &  Mary  Bromberg 

Lorilee  Buchanan 

Gary  Chason 

Sam  Curd 

Mike  Davis 

Enricka  Dillman 

Debbie  Danburg 


KPFT  STATION  EXPENSES 


J 


s 


Month  of  April 


Salaries  and  Payroll  Taxes 

News  Wire  Service 

Telephones 

Rent 

Radio  Guide 

Promotion 

Engineering  (Parts  &  Supplies) 

Transmitter  Power 

Production  Equipment 

Postage 

Miscellaneous  Administration 

&  Programming  Expenses 


$  6746.32 

873.58 

1089.99 

1210.00 

1137.00 

260.93 

724.14 

183.86 

1128.41 

254.10 

893.32 
$14,501.65 


The  last  several  months  have  been  high  ones  for  KPFT— both  in  terms 
of  energy  and  expenses.  We  hope  that  we  can  continue  at  this  level,  doing 
even  more  amazing  things  as  we  grow.  However,  May  has  been  a  tough 
month  and  we  find  ourselves  a  bit  short  on  cash. 

Subscribers  can  help  by  paying  their  bills  as  soon  as  possible,  maybe 
kicking  in  an  extra  couple  of  bucks  at  the  time.  By  paying  your  bills  promp- 
tly, you  can  save  us  the  cost  of  printing  and  sending  additional  bills,  as  well  as 
the  obvious  benefit  of  our  having  your  money  sooner.    And  remember,  by 
placing  a  10  cent  stamp  on  those  KPFT  return  envelopes  you  can  save  us  12 
cents  in  postage  due  charges. 

Pat  Grealy 
Business  Manager 
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\j£MaHfo:  THE SOUTHERN  VOICE& 

—  Subscription  Dept  pC 

3402  Caroline  I$»j 

Houston,  Texm    77094 


24  ISSUES -$5.00 


SOCIAL    AND    POLITICAL    COMMENTARY, 
Available     at     moat     newsstand.  ARTS,  EVENTS.  &  AVENUES    OF   ESCAPE 


John  Fernio 
Judy  Fitzgerald 
Tracy  Gehman 
Steven  Ha/lewood 
Fred  Helmerichs 
Bob  Henderson 
Richard  Hodges 
Barb  Jones 
Noelle  Kanady 
John  Katz 
Gene  Kliesing 
Chas  McGrath 
Jill  Biggerstaff 
Mark  Mason 
Melinda  Meltzer 
Thelma  Meltzer 
Ray  Moncrief 
Richard  Muzacz 
Jim  Olive 
Nicki  Parker 
Ron  Price 
Mark  Schneider 
E.F.  Shawver  Jr. 
Michael  Smith 
Rusty  Stephenson 
Kaye  Sykes 
Jim  Thomas 
Anita 
Harold 
Jessica 
Sue  &  Dennis 


Classifieds 


LOST:     Doberman,  male,  black 
&  tan,  8-9  months  old,  Montrose 
area,  answers  to  name  of  Texas, 
cropped  tail,  long  ears.  REWARD 
of  $25  for  info  leading  to  dogs  re- 
turn, NO  QUESTIONS  ASKED. 

Call  Jim  Olive  at  523-0160. 

***************** ********* 

BELL  &  HOWELL  autoload  su- 

per-8  projector,  model  no.  365-A 

for  sale.     Like  new.    Call  526- 

7512. 
************************** 


VOLUNTEERS:       for    Family 
connection,    a    home    for    run- 
aways  needs   volunteers    for  all 
types  of  jobs.      Contact  Candy 

Harris  at  523-6825. 

************************** 

WANTED:    An  authentic  Navajo 

Indian  tent.    Call  Roger  at  524- 

4441. 
*********************** *** 

WANTED:  Old  Beatles  albums. 
Will  pay  according  to  condition 
of  records.      Call  Blake  at  523- 

6825. 

*************************** 

SUBLET:    for  July  and  August, 

V/i    bedrooms,    Montrose    area, 

$100  plus  electric/month.     Call 

526-7512. 
************************** 

PAD:        Nice    carpenter    needs 

small,  groovy  place  for  summer. 

Will  trade  rent  for  work  or  cash. 

Especially  like  sky-lite  &/or  lots 

of  windows.  Prefer  Heights,  West 

Univ.   or   Montrose.      Call  862- 

6368  evenings. 
************************** 

GOTRATS7NEED  KATS!  June 

clearance.  Beautiful  kittens  need 

happy    homes.      Call  524-5153 

or  224-4000.      Ask  for  Gail. 
************************** 

GOING  FAST!  or  55  mph.  68 
Opel  Ralley  Kaddet.  Good  eco- 
nomy car.  Will  consider  all  offers. 
Call  524-51 53  or  224-4000.  Ask 

for  Gail. 

************************** 

GOT  BATS?  Best  Kittens 
in  the  column.  Call  ol' 

Thome,  224-4000. 

********************** 

KPFT  CLASSIFIED  ADS. 
Sell  anything  from  hot 
pants  to  Hortense  right  here 
in  Mighty  Ninety  News. 
Grittier  than  the  Green- 
sheet;  more  precocious  than 
Miss  Classified.  .  .A  buck 
for  15  words,  another  buck 
for  each  10  words  thereaf- 
ter. Send  to  Classifieds, 
M-90-N,  KPFT,  61  8  Prairie, 
Houston   77002.  Deadline 
is  20th  of  month  prior  to 
publication. 
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cont.  from  1 


nodded  and  nodded  and  nodded.  Once  in  a 
while  he  said  "Yes!"  These  white  boys  and 
all  their  scholasticizing.    Agree  with  them. 
(Roberto  was  most  recently  noted  for  in- 
terrupting Sonny  Terry  and  Brownie  Mc- 
Ghee  in  the  middle  of  a  Liberty  Hall  per- 
formance to  conduct  a  question-and-answer 
session  between  the  audience  and  the  per- 
formers. He  seemed  to  have  a  lot  of  "theo- 
ies"  about  the  blues.) 

Later  on,  when  the  rock  and  roll  had 
been  switched  off  and  the  crowd  was  seat- 
ed, Roberto  stood  on  the  edge  of  the  stage 
and  told  us  all  about  the  blues.     This  is 
what  he  said: 

"The  whole  world's  got  the  blues,  man!" 

Then  he  grabbed  his  guitar,  snapped  on 
the  fuzz  tone,  and  launched  into  a  bleak 
electronic  serenade  while  Juke  Boy  sat  a- 
lone  at  the  bar  with  his  back  to  the  stage 
and  his  head  slowly  sinking  between  his 
shoulders. 

The  idea,  I  figured,  was  that  Roberto  and 
the  drummer  were  supposed  to  get  out  on 
the  stage  and  jam  for  a  while,  warming  up 
the  crowd  for  Juke  Boy.  Their  music 
pierced  the  air  with  vibrations  that  shot 
through  me  like  X-rays.  Back  at  the  bar, 
Juke  Boy's  face  was  seeping  down  into  his 
glass  and  mingling  with  the  icy  purple  San- 
gria. From  behind  he  looked  like  a  head- 
less man. 

Roberto  played  for  half  an  hour  and  then 
decided  to  introduce  Juke  Boy.    "Ladies 
and  gennelmen,"  he  said  in  his  Spaniard- 
from-New  Jersey  accent,  in  his  best  Liberty 
Hall  manner,  "I  would  like  to  introduce  to 
you  one  of  Houston's  great  blues  singers.  .  . 
recording  artist  for  Arhoolie  Records.  .  . 
toured  England  and  Europe  with  .Clifton 
Chenier.   .  .let's  have  a  big  hand  for  Mr. 
Juke  Boy  Bonner." 

There  was  moderate  applause.  The  kids 
hadn't  really  been  paying  much  attention  to 
Roberto  in  the  first  place,  with  all  their 
hooting  and  carrying  on.  They  were  too 
busy  having  a  good  time,  and  Roberto's  elo- 
quent announcement  had  sounded  some- 
what like  the  cry  of  a  muted  prophet 
amongst  a  herd  of  bleating  sheep. 

But  at  the  sound  of  Roberto's  introduc- 
tion and  the  light  patter  of  hand  claps,  Juke 
Boy  suddenly  sucked  his  face  back  up  out 


of  the  wine  glass  and  staggered  slowly 
through  the  crowd  with  a  grin  of  mild  plea- 
sure spread  across  his  face. .  I  could  tell  with 
one  glance  that  Juke  Boy  was  as  high  as  a 
kite. 

He  got  up  there  on  stage,  adjusting  all  of 
his  equipment:  his  guitar,  his  mike,  his 
harpstand,  his  chair,  his  fingerpicks.  Ro- 
berto had  rigged  up  a  cheap  spotlight  with  a 
scrap  of  tinted  celluloid  to  cast  its  dim 
green  glow  across  one  side  of  Juke  Boy's 

face.  Juke  Boy's  teeth  shone  green  in  the 
light. 

There  were  a  few  off-key  notes  as  he 
tuned  up.  He  had  the  mike  set  up  just 
right,  the  harmonica  poised  in  mid-air  be- 
tween his  lips  and  the  dull  wire  mesh  of 
the  microphone.  Then  all  of  a  sudden  he 
was  off  and  gone  with  a  bouncy  R&B  beat, 
picking  the  guitar  and  honking  the  harp  into 
one  of  Jimmy  Reed's  hipshakers.  He  was 
wound  up:  a  Sangria-powered  one-man 
juke  box.  And  his  drunken  fingers  skipped 
across  the  frets,  made  that  guitar  sing,  but 
then  once  in  a  while  they  tripped  over  each 
other  and  it  didn't  sound  quite  right,  but 
that  was  all  right  because  the  drive  kept  go- 
ing and  you  could  forget  it  once  he  gave  a 
sharp  little  honk  or  two  on  that  fancy  harp. 
•  He  reminded  me  of  Lightnin'  Hopkins  the 
way  his  drunk  fingers  stumbled  over  each 
other,  except  that  when  Lightnin'  does  it 
the  crowd  roars.  Anything  Lightnin'  does 
the  crowd  roars  because  Lightnin's  famous 
and  all  those  people  know  it,  that's  why 
they  roar  so  hard.  But  they  roar  a  little  less 
each  time  because  each  time  Lightnin'  plays 
his  fingers  stumble  a  little  more  and  he 
sounds  a  little  less  like  Lightnin'  and  a  little 
more  like  a  sloppy  imitation  of  Ray  Charles. 
And  each  time  he  bitches  a  little  more,  like 
a  spoiled  wretched  senile  brat.  Something's 
wrong.  What's  the  matter,  Lightnin'?  Oh, 
it's  my  bass  player.  That  boy  can 't  keep  up 
with  me. 

His  bass  player  is  a  young,  white  boy  who 
looks  like  he  is  fresh  out  of  high  school, 
complete  with  football  jacket  and  close- 
cropped  hair.  Lightnin's  right,  the  boy 
can't  keep  up  with  him.  The  boy  can't  tell 
if  Lightnin's  playing  in  three-four,  four-four, 
or  three-eighths  time.  Truth  is,  Lightnin' 
doesn't  know  either.  He's  drunk  on  his  ass. 

Juke  Boy  was  drunk  on  his  ass  that  night 


I  saw  him,  but  he  knew  what  he  was  doing, 
or  what  he  was  trying  to  do.  When  he  fin- 
ished his  first  song  he  came  back  with  a 
slower,  more  emotional  blues  tune  that 
smelled  of  old  country  clapboard  grocery 
stores,  cheap  wine,  and  rich  Southern  soil  - 
a  song  as  foreign  to  the  atmosphere  of 
Grand  Central  as  a  Bach  cantata  sung  in  a 
whorehouse. 

After  several  more  songs  like  this,  Robertc  ( 
and  the  drummer  came  up  on  stage  to  join 
Juke  Boy.    They  started  playing  together 
and  right  away  I  knew  some  kind  of  mis- 
take  had   been   made.      Roberto  and  the 
drummer  were  playing  their  music  and  Juke 
Boy  was  playing  his  music,  but  the  combi- 
nation did  not  mix:     the  mixture  did  not 
combine.    Juke  Boy  was  embarrassed.   Ro- 
berto had  an  explanation  for  it:    It  was  the 
bass  player.    The  bass  player  was  an  acid- 
head  who  hadn't  got  it  straight  that  they 
were  playing  a  gig  that  night,  so  he  didn't 
show.  That's  why  it  didn't  sound  too  good. ' 
No  bass. 

But  that  wasn't  it  either.  The  situation 
was  obvious.  Juke  Boy  was  trying  to  play 
the  blues.  Roberto  and  the  drummer  were 
trying  to  play  something  that  sounded  more- 
like  blues-rock.  And  the  crowd  was  trying 
to  have  a  rollicking  good  time.  Play  as  he 
would,  Juke  Boy  could  not  seem  to  get  the; 
rest  of  the  house  in  tune  with  him. 

Later,  between  sets,  I  cornered  Juke  Boy 
and  Roberto  at  a  table  off  to  one  side.  Be- 
ing a  fan  of  Clifton  Chenier,  I  wanted  to 
hear  more  about  the  European  trip.  When 
I  asked  him  about  Europe,  Juke  Boy's  eyesi 
seemed  to  light  up  and  he  began  talking 
quickly,  almost  excitedly. 

He  told  me  all  about  it,  how  they  played 
in  London;  stayed  at  the  Lincoln  Hotel,  38 
Cromwell  Road  (he  repeated  the  address 
several  times,  as  though  it  were  of  the  ut- 
most importance).  He  told  about  how  they 
played  in  Liverpool,  in  Dublin,  how  the 
people  loved  him  in  Londonderry.  All  the 
while  his  voice  built  up  with  animation  and 
feeling,  like  he  was  back  on  the  tour  again. 
He  told  me  about  Paris.  He  had  stayed  in 
a  hotel  there  with  Jack  Dupree  and  Otis 
Spann.  They  had  coffee  together  every 
morning  in  a  little  French  cafe.  The  French 
people  had  loved  their  music,  especially 
Clifton's  since  most  of  his  songs  were  in 
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16 


WE  NEED   CONTRIBUTIONS    AND      VOLUNTEERS 
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his  native-Creole -French:       ••••••« 

"Shoot,  man,"  Juke  Boy  said,  "Champ- 
ion Jack  Dupree,  Lightnin'  Slim,  all  those 
guys  are  living  over  there,  making  $100,000 
a  year.  Shit,  I'd  live  over  there  too  ex- 
cept. .  ."  and  his  voice  trailed  off  into  a 
mumble.  He  glanced  around  himself  fur- 
tively, as  though  not  wanting  to  see  what  he 
saw:  the  dim,  carpeted  atmosphere  of 
Grand  Central,  the  while  kids  hollering  over 
in  the  corner,  the  ringing  of  pinball  mach- 
ines and  the  clack  of  foosball  games  from 
upstairs.  Somebody  switched  on  the  rock 
and  roll  again. 

Then  his  eyes  lit  up  as  though  he  was 
remembering    something   verV    important 
"You  know  where  Memphis  Slim  lives?" 
he  asked  me.    "He  lives  in  a  villa  outside  of 
Paris.     You  know  what  a  VILLA  is?"  He 
felt  that  this  was  a  very  important  point: 
that  Memphis  Slim  lived  not  in  any  regular 
old  mansion  but  in  a  villa.    He  wanted  me 
to  comprehend  exactly  what  a  villa  is,  in 
the  same  way  he  comprehended  it,  so  he  ex- 
plained it  to  me.     He  defined  a  villa:    "A 
villa  is  about  an  18-room  pad,  man." 

When  I  asked  him  how  long  he  had  been 
playing  the  blues,  he  told  me  he'd  been 
playing  25  years  professionally,  but  it  was 
28  years  ago  that  he  had  learned  to  play. 
That  was  before  I  was  born;  before  anyone 
who  was  there  that  night  was  born.  In  the 
Did  days  he  used  to  travel  around  from 
>lace  to  place  by  Greyhound  bus,  playing 
.lis  music  one  night  and  travelling  on  the 
next  day  to  another  town  farther  down  the 
road.  Bad  health  had  forced  him  to  give 
up  this  way  of  living. 

I  asked  him  if  the  European  tour  was  the 
high  point  of  his  career  and  he  seemed  to 
think  so.     "I  earned  about  $16,000  that 
year,"  he  said.    Then  he  looked  around, 
kind  of  sad,  avoided  Roberto's  eyes,  stared 
down  into  his  Sangria  and  added:      "It's 
been  all  downhill  since  then."  After  that  he 
said  no  more.  The  loudspeakers  poured  out 
great  torrents  of  Led  Zeppelin  music  and  I 
sat  in  silence  as  the  alcohol  crept  up  be- 
hind my  eyeballs. 

Soon  Juke  Boy  got  back  on  the  stage  for 
the  beginning  of  his  last  set.  He  was  going 
to  do  it  alone  (he  and  the  band  had  agreed) 
because  it  wasn't  working  out  any  other 
way.  So  Roberto  and  I  sat  and  watched 
him  from  the  bar  room  as  he  got  into  his 
music. 

Juke  Boy  used  to  bill  himself  as  the  "One- 
Man-Trio"  back  in  the  old  days.  When  he 
got  up  on  the  stage,  he  was  that  and  much 
more.  He  is  a  master  of  the  guitar-harmoni- 
ca-foot stomp  combination  like  I  have  never 
seen  before.  He  was  "Juke  Boy  Bonner"  in 
the  dim  green  spotlight  and  forget  the 
"Blues  Band,"  he  didn't  need  them.  He 
was  off:  stomping,  honking,  riffing;  every 
cell  in  his  body  in  motion  with  the  music 
and  the  feeling. 

It  was  like  that  for  another  half  hour, 
him  laying  out  his  25  years  of  music  for  the 
crowd  while  Roberto  and  I  sat  back  at  the 
bar  and  watched  him.  During  this  time,  Ro- 
berto told  me  about  how  they  had  bombed 
out  as  the  lead-in  act  for  Tracy  Nelson  at 
Liberty    Hall.  As   a    band,    they   just 

couldn't  get  it  together.  They  had  been 
playing  together  for  about  two  months,  but 
they  had  only  practiced  about  18  times. 
.  I  encouraged  him.  I  told  him  if  they  prac- 
ticed more  they  would  be  "dynamite."  And 
so  forth. 

But  look  what  happened:    Juke  Boy  was 
in  the  middle  of  a  slow,  thoughtful  song: 


/  learned  to  be  a  player, 
a  man  of  many  roles. 
Sometimes  I  can  fool  myself, 
but  1  just  can 't  fool  my  soul. 

Suddenly,  in  mid-song,  the  entire  crowd 
of  kids  rose  up  as  a  body  and  walked  out 
the  door.  There  was  no  one  left  out  there 
except  Juke  Boy  sitting  alone  on  the  stage; 
no  one  left  in  the  entire  bar  except  Rober- 
to, the  bartender  and  me.  Juke  Boy  looked 
..around  himself  in  mid-song  and  something 
broke.  He  winded  down  slower  and  slower 
and  slower  until  the  music  faded  altogether. 
He  stared  out  at  the  littered  tables  in  si- 
lence, his  mouth  half  open. 

Then  he  started  talking  to  the  empty 
room,  kind  of  experimenting  for  what  kind 
of  response  he  might  get  from  the  carpets, 
the  tables,  the  broken  chairs  and  half- 
empty  beer  mugs.  "Do  you  have  any  re- 
quests?" he  asked.  "I  hope  I'm  not  playing 
too  loud  for  all  you  people.  Don't  want  to 
disturb  your  conversations." 

When  we  saw  this,  Roberto  and  I  arose 
from  the  bar  in  a  synchronized  motion, 
marched  into  the  room  clapping,  gave  Juke 
Boy  a  standing  ovation  and  seated  ourselves 
right  in  front  of  him  as  though  demanding 
an  encore.  At  that,  Juke  Boy's  smile  open- 
ed wide  like  the  Pearly  Gates.  Right  on  cue, 
he  clamped  down  on  his  guitar  and  jumped 
straight  into  a  version  of  "Dust  My  Blues." 
It  was  glorious. 

-£•  Jp  SjS  -P  f»  t" 

Recently,  I  talked  to  Juke  Boy  at  a  re- 
cording session  at  KPFT  where  he  was  put- 
ting down  some  of  his  newest  songs  for 
Chris  Strachwitz,  producer  of  Arhoolie  Re- 
cords (Chris  is  the  man  who  arranged  the 
European  tour).  When  I  mentioned  to  Juke 
Boy  that  I  was  going  to  write  a  story  about 
his  short-lived  venture  with  Roberto  and 
the  "blues  band,"  he  winced.  "Ah  man, 
you're  lowering  the  boom  on  me  now,"  he 
said  half-chuckling.  But  I  could  see  that  it 
was  a  painful  subject,  for  he  took  much 
time  to  explain  delicately  but  explicitly  that 
he  and  Roberto  were  not  in  the  same  bag. 
So  we  dropped  the  subject  without  further 
discussion. 

Juke  Boy  started  flipping  through  the 
pages  of  his  dog-eared  little  "jot  pad" 
where  he  keeps  the  lyrics  to  his  songs.  He 
tore  out  three  miniature  pages  and  laid 
them  carefully  side  by  side  on  the  chair  in 
front  of  him.  Chris  started  the  tape  record- 
er and  Juke  Boy  jumped  right  into  the  song 
with  a  sharp  blast  on  the  harp.  But  halfway 
through  he  stopped  and  told  Chris  that  he 
was  sorry,  he  just  didn't  have  the  feeling  in 
it.  So  they  took  a  break. 

As  we  passed  a  pint  of  vodka  around,  I 
asked  Juke  Boy  if  he  had  been  playing  many 
gigs  lately.  "No,"  he  said,  "not  much  any- 
more. It's  kind  of  slowed  down.  I  wish  I 
played  more  but  that's  just  wishful  think- 
ing. Oh,  I  play  sometimes  on  Saturday 
nights  down  in  the  wards,  but  that's  about 
it."  I  found  it  amazing  that  someone  with 
his   talent   could    barely  find  paying  gigs. 

Then  it  came  to  me  in  a  flash  that  if  Juke 
Boy  had  a  really  good  backup  band  like  Clif- 
ton Chenier,  he  could  make  it  big.  When  I 
mentioned  this  to  him,  he  looked  like  he 
could  spit  on  the  idea.  I  realized  he  was 
right.  Juke  Boy  is  a  solo  artist  and  nothing 
else.  He  doesn't  need  a  band  if  people  will 
give  him  a  chance  to  do  his  stuff. 

As  Juke  Boy  told  me  that  night  at  Grand 


Central  it's  been  all  downhill  since  Europe 
and  Ann  Arbor  and  Berkeley.    But  it  can't 
be  downhill  forever.    Juke  Boy  is  42  and 
has  talent  to  match  the  best  of  Lightnin' 
Hopkins  or  Jimmy  Reed.    At  a  time  when 
many  of  the  great  blues  artists  are  getting 
too  old  to  handle  their  music,  Juke  Boy 
seems  to  be  one  of  the  few  "young"  blues 
people  who  still  has  all  of  the  old-time  blues- 
tradition  behind  him.    For  the  sake  of  that 
tradition  it  would  be  a  shame  to  see   him 
gradually  fade  away  into  the  dim  lights  of  an 
obscure  nightclub  way  back  in  the  "wards." 
Juke  Boy  deserves  more  than  that. 


DANIEL  BOONE 
>  ^  BICYCLE 
SHOP 

5318  CRAWFORD 


WELLS   SOUND   STUDIO 
688-8067 

—  WE    STRIVE   fOR   THE   SOUND  J2JI  WANT  — 

HASSLE  FREE 
RECORDING 


COMPLETE    8  CHANNEL 
4  TRACK  RECORDING 
FACILITIES 


STUDIO   DESIGNED 
OWNED  a  OPERATED 
BY  MUSICIANS  - 
FOR  MUSICIANS 

A  DIFFERENT 
CREATIVE 

ATMOSPHERE 


r*AcncE 

STUDIO  Tua 
AVAILABLE 


RECORDING 
&  MIXING 

DEMOS 
&  MASTERS 

reasonable  rates 


FERNDALE 

POTTERY 

WORKSHOP 


HANDCRAFTED  DINNERWARE,  SCULPTURE 

WORKSHOP  CLASSES 

2902  FERNDALE  528-2794 

9-5  MONDAY  THRU  SATURDAY 


extended  play 

by  DON  SANDERS 
on  MEAN'N  LOW  RECORDS 


$2.50  by  mail-postpaid 

601  East  9th 

Houston,  Texas    77007 

and  at  all  finer  record  stores 


SUPPLY 

915  RICHMOND  AVE. 

HOUSTON,  TEXAS 
526-2691 


17 


June.  1974 


AOULTS  ONLY 


me  RISE  OF  HI 


IN  COLOR 


INTRODUCING 

TAMIE  TREVOR  with  James  Kleeman 
Music  &  Lyrics  by  Jacques  Urbont 
Directed  and  Produced  by  Danny  Stone 

Opens  June  lOth 

CINEMA 


5341  W.  Alabama  "        _     W 

behind    dalleria  626  0279 


Conceive*  and  Originily  Directed  by  JOhn-MlChael  Tebelek 

M.iic  •••  Nca  i^rict  »»  Stephen  Schwartz 

Orlglaal?  Produce*  oa  Ike  Not  York  Stage   ay   Edgar  Landsbury . 

Stuart  Duncan,  tc  Joseph  Beruh 

Previews.  June  6-9;     Regular  Performances  June  13  -  July  14 
Every  Tnur.  Fri.A  Sat.  at  8p.m.  ;  Every  Sun.  at  5 

GALA   CHAMPAGNE   BIBTHDAY   PABTV.    JUNE   14.    « a  - 
Far  Bart    lafarauiiaa   call    237-0706 

REUNION  THEATRE   S02  Louisiana 


Events 


June 


Music 

Mon/3rd 

Tues/4th 
Wed/5th 


Thurs/6th 


Fri/7th 


Sat/8th 


Sun/9th 
Mon/10th 
Tues/11th 
Wed/1 2th 


Thurs/13th 


EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

DONALD  BYRD/La  Bastille/9  pm,  11:15  pm,  1  am/ 

227-2036 

ERIC  TAYLOR/ Anderson  Fair/8  pm/528-8576 

EDNITA  NAZARIO/Crystal  Forest.  Hyatt  Regency/ 

224-2222 

TEN  YEARS  AFTER,  KING  CRIMSON, 

ROBIN  TROWER/Coliseum        /8  pm 

LINDA  DEL  GEADDO/Anderson  Fair/8  pm/ 

528-8576 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

DONALD  BYRD/La  Bastille/9  pm,  11:15  pm,  1  am/ 

227-2036 

MICHAEL  MURPHEY/Liberty  Hall/225-6250 

WHISKEY  DREAM/Anderson  Fair/528-8576 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

DONALD  BYRD/La  Bastille/9  pm,  11:15  pm,  1  am/ 

227-2036 

WILLIE  NELSON,  DOUG  SAHM,  FREDA  &  THE 

FIREDOGS,  BILLY  JOE  SHAVER  &  FLOYD  TILL- 

MAN/Hofheinz/6  pm 

COUNTRY  CROSSROADS/Anderson  Fair/8  pm/ 

528-8576 

MAC  DAVIS/Astroworld/6  pm  &  8  pm/748-4500 

MICHAEL  MURPHEY/Liberty  Hall/225-6250 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

DONALD  BYRD/La  Bastille/9  pm,  11:15  pm,  1  am/ 

227-2036 

GUESS  WHO  &  THE  JAMES  GANG/Coliseum/8  pm 

JUKE  BOY  BONNER/The  Midnight  Grill 

COUNTRY  CROSSROADS/Anderson  Fair/8  pm/ 

528-8576 

MICHAEL  MURPHEY/Liberty  Hall/225-6250 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

DONALD  BYRD/La  Bastille/9  pm,  11:15  pm,  1  am/ 

227-2036 

MICHAEL  MURPHEY/Liberty  Hall/225-6250 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

HOUSTON  SYMPHONY/Proctor  Plaza/8  pm/224-4240 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

HOUSTON  SYMPHONY/Garden  Villas/224-4240/FREE 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

MICHAEL  MARCOULIER/Anderson  Fair/8  pm/ 

528-8576 

HOMESTEAD  ACT/Sand  Mountain/528-8164 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

ERIC  TAYLOR/Anderson  Fair/9  pm/528-8576 

cont.  on  J 9 
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cont,  from  18 

SUPERSAX/La  Bastille/9  pm,  11:15  pm,  1   am/227-2036 

HOMESTEAD  ACT/Sand  Mountain/528-8164 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

HOUSTON  SYMPHONY/Godwin  Park/224-4240/F  R  EE 
Fri/14th         MEL  TILLIS/Astroworld/748-4500 

GARY  PARKER/Anderson  Fair/8  pm/528-8576 

HOMESTEAD  ACT/Sand  Mountain/528-8164 

SUPERSAX/La  Bastille/9  pm,  11:15  pm,  1    am/227-2036 

EDNITA  NAZARIO/Crystal  Forest,  Hyatt  Regency/ 

224-2222 

WORLD'S  CHAMP  FIDDLER  FESTIVAL/Crockett,  Tx. 
Sat/15th         SUPERSAX/La  Bastille/9  pm,  11:15  pm,  1   am/227-2036 

HOMESTEAD  ACT/Sand  Mountain/528-8164 

GARY  PARKER/Anderson  Fair/8  pm/528-8576 

JUKE  BOY  BONNER/The  Midnight  Grill 

BRUCE  SPRINGSTEEN/Armadillo  World  Hdq./  Austin/ 

512-477-0357 
Sun/16th       MARIA  MULDAUR  &  BRUCE  SPRINGSTEEN/Coliseum 

JOE  WALSH,  MARSHALL  TUCKER  &  LYNYRD 

SKYNYRD/Coliseum 

STEVE  ALLEN  &  TERRY  GIBBS  JAZZ  ENSEMBLE/ 

La  Bastille/9  pm,  11:15  pm,  1    am/227-2036 
Mon/17th      STEVE  ALLEN  &  TERRY  GIBBS  JAZZ  ENSEMBLE/ 

La   Bastille/9  pm,  11:15  pm,  1   am/227-2036 
Tues/18th     STEVE  ALLEN  &  TERRY  GIBBS  JAZZ  ENSEMBLE/ 

La   Bastille/9  pm,  11:15  pm,  1   am/227-2036 
Wed/19th      STEVE  ALLEN  &  TERRY  GIBBS  JAZZ  ENSEMBLE/ 

La  Bastille/9  pm,  11:15  pm,  1   am/227-2036 
Thurs/20th    HOUSTON  SYMPHONY  WITH  RICHARD  HAYMAN/ 

Jones  Hall/8:30  pm/224-4242 

ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 
Fri/21st         MARTY  ROBBINS/Houston  Music  Theater/8:30  pm/ 

771-2356 

ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 
Sat/22nd        DR.  JOHN,  IKE  &  TINA  TURNER/HofheinZ/8:30  pm 

MARTY  ROBBINS/Houston  Music  Theater/8:30  pm/ 

771-2356 

ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 

JUKE  BOY  BONNER/The  Midnight  Grill 
Sun/23rd       JERRY  JEFF  WALKER,  AUGIE  MEYER/Music  Hall/ 

523-3547 

ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 
Mon/24th      ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 
Tues/25th     ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 

Wed/26th       OLD  TIME  GOSPEL  SINGING/Texana  Days,  Edna  & 

Ganado,  Tex. 

ANITA  O'DAY  &  RICHARD  GREENE/La  Bastille/ 

9  pm,  11:15  pm,  1   am/227-2036 
Thurs/27th    BACON  BLITZ  BAND/Sand  Mountain/9  pm/528-8164 

GREAT  COUNTRY  ROUNDHOUSE  JAMBOREE/ 

San  Antonio 

Thurs/27th-  JIMMY  BUFFET/Liberty  Hall/225-6250 
--Sun/30th 
Fri/28th         RARE  EARTH  &  EARTH,  WIND  &  FIRE/Music  Hall 

BACON  BLITZ  BAND/Sand  Mountain/9  pm/528-8164 

COMMANDER  CODY/Armadillo  World  Hdq. /Austin/ 

512-477-0357 
Sat/29th         RICH  LITTLE  SHOW/Houston  Music  Theater/7  pm, 

10:30  pm/771-2356 

JUKE  BOY  BONNER/The  Midnight  Grill 

BACON  BLITZ  BAND/Sand  Mountain/9  pm/528-8164 

COMMANDER  CODY/Armadillo  World  Hdq./Austin/ 

512-477-0357 
Sun/30th        RICH  LITTLE  SHOW/Houston  Music  Theater/7  pm, 

10:30  pm/771-2356 

HOUSTON  SYMPHONY/Sam  Houston  Park/8  pm/ 

224-4240/FREE 

ALLMAN  BROTHERS,  EAGLES/Jefferson  Stadium/ 

Tentative 


Theater/Opera 


Mon/3rd        CARMEN/Bizet/Houston  Grand  Opera/Miller  Theater/ 

8:30  pm/227-5277/FREE 
Tues/4th-      DECLINE  AND  FALL  OF  THE  ENTIRE  WORLD  AS 
Sun/9th       SEEN  THROUGH  THE  EYES  OF  COLE  PORTER/ 
Alley  Theater/228-9341 

SUNDAY  IN  NEW  YORK/with  Sal  Mineo/Windmill 
Dinner  Theater/464-7655 
Tues/4th-       THREE  PENNY  OPERA/Brecht-Weill/Houston  Grand 

Wed/5th       Opera/Miller  Theater/8:30  pm/227-5277/FR  EE 
Thurs/6th      THE  ABDUCTION  FROM  THE  SERAGLIO/Mozart/ 
Houston  Grand  Opera/Miller  Theater/8:30  pm/ 
227-5277/FREE 
Thurs/6th-     GODSPELL/Reunion  Theater/237-0706 
Sun/9th 
Fri/7th  CARMEN/Bizet/Houston  Grand  Opera/Miller  Theater/ 

8:30  pm/227-5277/FREE 
Fri/7th-         ONE  FLEW  OVER  THE  CUCKOO'S  NEST/Southwest 
Sun/9th        Theater  Guild/528-8813 

cont.  on  20 


Open  Tues -Sat 


529-8697 


4000  Main 


Unescorted  Ladies  FREE 

Tues,  Wedjhu 
Beer- Set  Ups-Game  Rooms 


SAND 
MOUNTAIN 


1213  Richmond 
528-8164 

Presents: 

June  13-15     Shane  &  Kitty  Appling 
"The  Homestead  Act" 

June  20-22       John  Carrick  Birthday  Party, 
featuring  the  living  legend 
of  the  Southwest,  John 
Carrick  and  band 

June  27-29       Bacon  Blitz  Band,  one  of 
Houston 's  finest  country 
boogie  groups 


•  Every  Sun  and  Mon  nites  are  audition  and  jam  nites 

•  Tues  and  Wed  nites  we  have  a  variety  of  small  groups 

and  folk  acts 

ft  USUALLY  NO  COVER  CHARGE  SUN  -  WED 
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KILT 


PRESENTS 


JOC  UIAUH 1 

and 

fflARSHAlt 
TUCK 

inUoducing 
IVAVRD  SKVAVRD 

JUNE  16      8  PM 

COLISEUM 

TICKETS    $4.-$5.-$6. 

AVAILABLE    AT 
ALL  RECORD  TOWNS 

ALL  DISX  RECORDS 
.» 
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SIR  IDHUG  SAHM   'v  IBILLY  cJBE  S«HAVErT 
FL0YB  TILLMAN 


"■;• 


Milton  Carol 


;.  FREDA  &THE  F1REDQGS 

co- sponsored  by  K-|()l  &        U. ol  H. program  council 

FRIEM\Y.  dUNE  7.  6'TIL  MIDNITE.  HQFHEINZ  PAV. 
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conl.  from  I 
Sat/8th 


Sat/8th- 
Sun/9th 

Tues/11th- 
Sun/16th 


Thurs/13th- 

Sun/16th 
Sat/1 5th 

Tues/18th- 
Sun/23rd 


Thurs/20th 
Sun/23rd 

Fri/21st- 
Sun/30th 
Sat/22nd 

Tues/25th- 
Sat/29th 

Tues/25th- 
Sun/30th 


Thurs/27th 
Sun/30th 
Sat/29th 


THREE  PENNY  OPERA/Brecht-Weill/H'ouston  Grand 

Opera/Miller  Theater/8:30  pm/227-5277/F  R  E  E 

HOUSTON  FESTIVAL  DANCERS/3600  Locke  Ln./ 

7:30-10:30  pm/528-7528  >;*  >•**•'♦* 

JOHNNY  APPLESEED/Pasadena  Little  Theater/  2  pm/ 

946-9976 

THE  DECLINE  AND  FALL  OF  THE  ENTIRE  WORLD 

AS  SEEN  THROUGH  THE  EYES  OF  COLE  PORTER/ 

Alley  Theater/228-9341 

SUNDAY  IN  NEW  YORK/with  Sal  Mineo/Windmill 

Dinner  Theater/464-7655 

GODSPELL/Reunion  Theater/237-0706 


I 


HOUSTON  FESTIVAL  DANCERS/3600  Locke  Ln./ 

7:30-10:30  pm/528-7528 

PRISONER  OF  SECOND  AVE/with  Imogene  Coca/ 

Windmill  Dinner  Theater/464-7655 

THE  DECLINE  AND  FALL  OF  THE  ENTIRE  WORLD 

AS  SEEN  THROUGH  THE  EYES  OF  COLE  PORTER/ 

Alley  Theater/228-9341 

OLIVER/Theater  Under  the  Stars/Miller  Theater/8:30  pm/ 

522-0701/FREE 

GODSPELL/Reunion  Theater/237-0706 

SHAKESPEARE  FESTIVAL/Globe  of  the  Southwest 

Theater/Odessa,  Tex. 

HOUSTON  FESTIVAL  DANCERS/3600  Locke  Ln./ 

7:30-10:30  pm/528-7528 

OLIVER/Theater  Under  the  Stars/Miller  Theater/8:30  pm/ 

522-0701/FREE 

PRISONER  OF  SECOND  AVE/with  Imogene  Coca/ 

Windmill  Dinner  Theater/464-7655 

THE  DECLINE  AND  FALL  OF  THE  ENTIRE  WORLD 

AS  SEEN  THROUGH  THE  EYES  OF  COLE  PORTER/ 

Alley  Theater/228-9341 

GODSPELL/Reunion  Theater/237-0706 

HOUSTON  FESTIVAL  DANCERS/3600  Locke  Ln./ 
7:30-10:30  pm/528-7528 


Galleries 


Sat/1 st 
--Wed/5th 
Sat/1 st 
-Sat/8th 
Sat/1 st 
--Wed/1 2th 
Sat/1 st 
-Tues/18th 
Sat/1 st 
-Sat/22nd 
Sat/1  st 
~Sun/30th 


JEAN  POLLET/Jasper  Galleries/523-4416 

ARTHUR  TURNER/Ars  Longa  Gallery /622-1  361 
LANDSCAPES/Tibor  De  Nagy  Galleries/522-8338 
HOUSTON  ABSTRACT  PAINTING  &  SCULPTURE/ 

Museum  of  Fine  Arts/526-1361 

BETH  LAMMERS/Good  Earth  Gallery /237-061 4 

EDWARD  RUSCHA  &  WILLIAM  WEGMAN/Texas 

Gallery/528-6286 

CARTIER-BRESSON  ARCHIVE/Photographs  1929- 

1974/Rice  University  Museum/522-9792 

STUDENT  SHOW/St.  Thomas  Art  Gallery 

NANCY  GRAVES/recent  paintings/Janie  C.  Lee  Gallery/ 

523-7306 

HAROLD  ALTMAN/lithos,  etchings/Marjorie  Kauffman 

Graphics/622-6001 

ORIGINAL  WALT  DISNEY  CELLULOIDS/Circle 

Gallery/529-8717 
Mon/3rd        EILA  PARK,  JOHN  WALKER  &  ED  MASSA/Small 
--Sat/29th      Store/523-7237 

Fri/7th  FELICE  FORGIONE/ltalian  expressionist/  Jasper 

--Sun/30th     Galleries/523-4416 

Sat/8th  GEOMETRY:    SUMMER  CHILDREN'S  EXHIBITION/ 

-Thurs/27th Museum  of  Fine  Arts/526-1361 
Thurs/13th    DAVID  HARE/Tibor  De  Nagy  Galleries/522-8338 
~Sun/30th 

Tues/25th     CHILDREN'S  EXHIBIT  &  PLAYGROUND/Contempo 
-Sun/30th     rary  Arts  Museum/526-3129 

Film 

Wed/5th 

Sat/8th 

Wed/1 2th 
Sat/1 5th 

Wed/1 9th 

Sat/22nd 

Tues/25th 

Wed/26th 
Sat/29th 

Sports 

Tues/4th-       ASTROS  vsMONTREAL/Astrodome/7: 35  pm/ 

Thurs/6th     748-4500 

Fri/7th-  ASTROS  vs  NEW  YORK/Astrodome/7:35  pm/ 

Sat/8th  748-4500 

Sat/8th  STOCK  CAR  RACING/Meyer  Speedway/7:30  pm/ 

723-2218 


THE  ABSENT-MINDED  PROFESSOR/Museum  of  Fine 

Arts/1  pm/FREE 

CARTOON  CARNIVAL  &  PETER  &  THE  WOLF/ 

Museum  of  Fine  Arts/11  am/FREE 

LITTLEST  OUTLAW/Museum  of  Fine  Arts/1   pm/FREE 

JUMBO  CARTOON  CARNIVAL/Museum  of  Fine  Arts/ 

11  am/FREE 

SAMMY,  THE  WAY  OUT  SEAL/Museum  of  Fine  Arts/ 

11  am/FREE 

JUMBO  CARTOON  FESTIVAL/Museum  of  Fine  Arts/ 

11  am/FREE 

THE  GOLD  RUSH  and  PAY  DAY/Chaplin  Series/UH 

AH-2/6-8-10  pm 

THE  SHAGGY  DOG/Museum  of  Fine  Arts/FREE 

JUMBO  CARTOON  CARNIVAL/Museum  of  Fine  Arts/ 
FREE 


cont.  on  22 
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Theater 


The 

First 

Reunion 


by  Beverly  Lowry 

I'm  impressed.  That  Re- 
union Theater  has  been  around 
Houston  long  enough  to  have  a 
birthday  party  at  all  is  one  thing, 
but  for  the  production  staff 
down  there  to  be  enthusiastic.  .  . 
They've  mounted  eight  shows, 
none  of  which  has  made  money 
and  the  last  of  which  was  their 
poorest  draw;  they've  played 
some  nights  with  a  cast  that 
outnumbered  the  audience; 
they've  watched  other  adven- 
turous theater  operations  in 
town  go  one  by  one  down  the 
tube.  .  .After  a  year  of  all  that, 
to  be  enthusiastic,  if  not  down- 
right optimistic?  Oh,  at  least 
impressed. 

But  the  reason  for  their 
optimism  is  clear.  It's  the  under- 
lying pull  that  has  carried  them 
through  their  first  season.  Two 
things:  devotion  to  a  dream 
(not  bad  for  a  start)  and  the 
perpetual  draw  of  the  next  show. 

You  keep  moving;  when  a  show 
opens,  you're  already  so  deep 
into  rehearsals  for  the  next  one 
that  present  misfortune  is  like 
a  healing  wound.  And  next 
this  time  around  ought  to  be  a 
good  one.  It's  Godspell,  a  mus- 
ical, and  you  might  have  seen 
it  in  New  York  (where  it's  still 


running)  or  made  it  to  one  of 
the  two  one-night  stand  touring 
company  shows  that  have  hit 
Houston.  But  you  haven't  seen 
Reunion's  Godspell,  because 
they  aim  to  produce  the  real 
thing,  an  original.  No  Off-Broad- 
way retread. 

They    call    themselves    Re- 
union   because    the    six    people 
who  founded  the  theater  all  went 
to    North    Texas    State    College 
together    and       studied    theater 
under    an    obviously    influential 
and    inspirational      drama    pro- 
fessor, Dr.  Stanley  K.  Hamilton. 
They    left    college    and    drifted 
about    the   country,   (two   went 
west,   one   went   to   Dallas,  one 
taught  school.)    Then  suddenly, 
in    the    fall    of   October,    1972, 
the  North  Texas  Six  found  them- 
selves close  enough  to  Houston 
to  gather  here,  to  reunite.    They 
located    an    available    basement 
that   couldn't  be  better  located 
for  a  theatrical  operation. 

The  location  they  found  is 
situated  on  Louisiana  Street, 
slightly  to  the  left  of  and  just 
a  bit  below  the  bottommost 
curve_of  the  Alley's  left  haunch. 

"We  love  being  here,"  says 
Joe  Laucke,  one  of  the  theater's 
original  Six.  "We  think  theater 
in  this  area's  going  to  boom, 
and  we  want  to  be  a  part  of 
it."  They  even  envision  a  theater 
district  developing  in  the  area. 

The  Reuniteds,  after  a  series 
of  small  disasters,  finally  opened 
up  on  June  14,  1973,  with 
Rosencrantz  and  Gujldenstern 
are  Dead,  a  very  tough  show 
for  any  company,  much  less  a 
brand  new  one.  And  did  well  by 
it.  It  was  a  good  production, 
and  those  of  us  who  saw  it  were 
excited  by  it.  But  after  seeing 
other  theater  people  start  so  well 
and  fall  so  quickly  in  this  town— 
(Phil  Oesterman,  Roger  Glade, 
Bruce  Bowen,  to  name  only  the 
most  recent  casualties),  we  with- 
held optimism.  Better  wait  and 
see  if  they  survive  a  Houston 
winter,  which  can  sometimes  be 
more  severe  on  artistic  ventures 
than  Manhattan's  blizzards. 

So  far  their  dream  has  held. 
They've  done  eight  shows,  in- 
cluding A  Day  in  the  Death  of 
Joe  Egg,  Of  Mice  and  Men, 
Jules  Feiffer's  White  House  Mur- 
der Case,  and  even  a  Greek 
tragedy,       The    Trojan    Women. 

Not  one  has  actually  made 
money;  each  manages  to  pay  for 
scripts  and  royalties  for  the  next 
show.  The  Reuniteds  themselves 
work  at  daytime  jobs  to  pay  rent 
and  buy  costumes,  set  material, 
lights.  Paul  Tankersley's  state- 
ment—"If  all  we  lack  is  money, 
there's  no  problem"-indicates 
the  fervor  of  their  dream  and 
drive.  But  they  do  need  money; 
in  Godspell  they  have  invested 
the  bulk  of  their  hopes  and  all 
the  cast  they  could  manage  to 
scrape  up,  looking  for  a  winner. 
They  need  audiences,  interest, 
notice.  .  .  support  of  every 
kind. 

The  show  ought  to  go.    In 
rehearsal   now,  the  cast  all  but 


explodes  with  youth  and  drive 
and  exuberance,  plus-glory  be- 
raging  talent.  "We  get  anywhere 
from  40  to  80  people  for  audi- 
tions," Laucke  said.  "People  are 
desperate  for  a  place  to  work  in 
a  theater  with  professional  stand- 
ards." Obviously.  Because 
people  of  varying  crafts  .  .  . 
actors,  dancers,  carpenters,  musi- 
cians, electricians,  kids  looking 
for  meaningful  work  (Reunion 
once  had  a  15-year-old  stage 
manager)  have  been  accumu- 
lating at  Reunion  Theater,  and 
working  without  pay,  often  buy- 
ing costumes  and  makeup  to 
keep  it  going. 

I  haven't  seen  Godspell,  but 
from  what  I  read  and  what  I 
see  in  rehearsal,  it's  a  rocking 
show,  full  of  defrocked  and  re- 
juvenated gospel-type  music. 
And  gospel  always  was  the  best 
of  all  remedies  for  lazy  hands 
and  tired  feet  and  a  heavy  soul. 
It's  loosely  based  on  the  Bible's 
Book  of  Matthew,  and  nobody 
who's  on  the  production  end  of 
this  show— director,  choreo- 
grapher, music  director-has  seen 
a  production  of  it,  a  fact  they 
consider  an  advantage.  Because 
now  they  won't  be  tempted  to 
make  it  look  like  the  New  York 
version. 

In  the  New  York  produc- 
tion the  show's  setting  was  al- 
together familiar  to  New 
Yorkers:  that  bum's  paradise- 
an  abandoned  playground-appro- 


priately  paved,  littered  and 
fenced.  Reunion's  giving  the 
show  a  setting  equally  felicitous 
to  Houston,  a  defunct  gas 
station. 

Costumes   will    be    donned 
onstage,  leftovers  from   a   rum- 
mage   sale   held   at   the   station, 
and  originally-designed  make-up  • 
will  be  squeezed  from  tire  patch 
tubes  and  glopped  out  of  GoJo 
'  cans.    Hubcaps  for  mirrors.    Oil 
barrels  to  dance  on.    When  you 
get.  an  idea  as  rich  as  that,  the 
only  risk  is  overindulgence. 

Now  it's  clear  Reunion  is 
hoping  for  a  hit  with  Godspell. 
Their  investment,  and  I  don't 
mean  just  in  dollars,  is  sizable 
and  it'll  hurt  bad  if  the  show 
doesn't  go.  And  yet  right  now 
they're  busy  learning  lines  for 
the  show  after,  Arthur  Miller's 
The  Price,  which  will  be  guest- 
directed  in  August  by  their 
guiding  light,  Dr.  Hamilton  from 
North  Texas  State.  The  old  pull 
of  the  next . .  . 

June  14  is  Reunion 
Theater's  first  birthday.  On  that 
night,  they're  having  a  cham- 
pagne party  with  cake,  balloons, 
the  works.  It  costs  $10  a  head. 
Afterwards,  Godspell  runs  for 
six  weeks,  Thursdays  through 
Sundays,  $4  and  $3. 

[Beverly  Lowry  has  written  on 
theater  for  Texas  Monthly  and 
other  publications. J 
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weeks  days  only 
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June,  1974 


;&r  DRLDC  IPIONSHIP  SLINGSHOT  TOURIMt 

ii  i  izo  Springs,   rex 
St  ASTROS  vs  NEW  YORK/Astrodoi>ie/2:05  pm/ 

748-4500 
Si.       th-        COPPERAS  HOLLOW  GOLF  TOURNEY/Caldwell, 
Mc.    10th     Tex. 

Mon/IOth-     ASTROS  vsPHILADELPHIA/Astrodome/7:35  pm/ 
Wed/12th      748-4500 
Fri/14th        HOUSTON  BOWLING  ASSN.  ANNUAL  MEETING/ 

524-3185 
Sat/15th         STOCK  CAR  RACING/Meyer  Speedway/7:30  pm/ 

723-2218 
Fri/21st-        ASTROS  vs  SAN  DIEG(yAstrodome/7:35  pm/ 
Sat/22nd      748-450C 
Sat/22nd        STOCK  CAR  RACING/Meyer  Speedway/7:30  pm/ 

723-2218 
Sun/23rd       ASTROS  vs  SAN  DIEGO/Astrodome/2:05  pm/748-4500 
Mon/24th-    ASTROS  vs  CINCINNATI/Astrodome/7:35  pm/ 
Wed/26th     748-4500 

Mon/24th-     ANDREWS  HWY  80  OPEN  TENNIS  TOURNEY/ 
Thurs/27th  Andrews.  Tex. 
Sat/29th         STOCK  CAR  RACING/Meyer  Speedway/7 :30  pm/ 

723-2218 

Odd  Lots 

Sat/1st  PIN  OAKS  HORSE  SHOW/Pin  Oaks  Stables 
-Sat/8th 

Sat/1st  LIVING  UNIVERSE/Burke  Baker  Planetarium/526-4273 
-Sun/30th 

Sun/2nd  ROCKDALE  CENTENNIAL/Rockdale,  Tex. 
-Sun/9th 

Mon/3rd  SUNDRY  SCHOOL  REGISTRATION/University  Center, 

--Wed12th  UH/8  am  -  8  pm/749-1253 

Wed/5th  TAI  CHI  CHUAN/Taoist  Monk's  choreography  of  the 

-Sun/30th  mind  and  body/Jung  Center/  5  wk  course  $25/524-8253 

Fri/7th  HISTORICAL  HOMES  TOURS/Galveston/also  on  June 

14,  21,  28 

Sun/9th  BAYOU  BEND  MUSEUM  OPEN  HOUSE/former  home 

of  Gov.  Hogg's  daughter   Ima  Hogg/529-8773 

Fri/14th  LEE  COUNTY  CENTENNIAL/dancing  in  streets, 

—Sun/1 6th  parades,  beauty  pageant/Giddings,  Tex. 

Sat/15th  FLEA  MARKET/Franklin,  Tex. 

Mon/17th  TETER  &  McDONALD/comedy  team/  Crystal  Forest, 

-Sat/29th  Hyatt  Regency/224-2222 

Thurs/20th  WATERMELON  JUBILEE/Stockdale,  Tex. 
-Sat/22nd 

Sun/23rd  MOTOCROSS  MOTORCYCLE  RACES/Whitney,  Tex. 

Thurs/27th  LULING  WATERMELON  THUMP  AND  CENTENNIAL 

-Sat/29th  Luling,  Tex. 

Sat/29th  LUCENBACH  FAIR/Lucenbach,  Tex. 
-Sun/30th 
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The  Dirt 
On  Herbs 


by  Sol  Meltzer 


The  herbs  have  been  used  for 
flavor  and  fragrance  for  many 
years;  references  to  them  date 
back  to  the  Old  Testament.  But 
what  is  an  herb?  The  dictionary 
says:  a  seed  producing  annual, 
biennial  or  perennial  that  does 
not  develop  persistent  woody 
tissue  but  dies  down  at  the  end 
of  a  growing  season.  A  plant  or 
part  valued  for  its  medicinal,  sav- 
ory or  aromatic  qualities. 

That's  general  and  doesn't  fit- 
all  herbs.  In  Houston  and 
mild  climates,  many  herbs  con- 
tradict this  definition.  Rose- 
mary, the  santolinas  and  south- 
ernwood have  a  woody  tissue 
and  don't  die  down  at  the  end 
of  our  growing  season.  Yarrow 
and  dandelion  are  considered 
weeds  by  some,  and  herbs  by 
others.  A  weed  today  can  be  an 
herb  or  vegetable  tomorrow. 

Growing  herbs  is  a  most  re- 
warding pastime.  Unusual 
plants  with  some  absolutely  de- 
licious odors  and  flavors  are  divi- 
dends you  receive  for  your 
efforts.  They  don't  have  showy 
flowers  but  instead  offer  delight- 
ful and  unusual  scents. 

The  following  mints  do  well 
in  the  sun  or  semi-shade  and  like 
adequate  moisture;  golden, 
orange,  pineapple,  apple,  curly, 
mild  peppermint,  spearmint  and 
wrigley's  spearmint.  Without  too 
much  attention,  these  will  spread 
in  a  hurry  and  need  some  prun- 
ing and  controlling.  Each  of  the 
mints  has  a  different  fragrance 
and  they  flavor  jellies,  fruit  cups, 
mint  julep.  Teas  can  be  made 
from  the  leaves.  Spearmint,  of- 
ten called  "Lamb's  Mint,"  is 
used  in  Greek  cooking. 

The  herbs  that  like  dry  feet 
include  these  sages:  golden  leaf, 
varigated,  broad  leaf  and  dwarf. 
Their  leaves  flavor  pork,  dressing 
and  provide  tea.  The  thyme 
family  flavors  meat,  stuffing  and 
green  beans  as  well  as  chowder. 
Varieties  of  thyme  include:  En- 
glish, lemon,  golden,  silver, 
mother  of,  plus  many  more. 
The  lavenders  are  used  in  per- 
fume and  in  sachets;  they  like 
it  hot  and  dry.  The  most  com- 
mon variety  is  English  (called 
"True"),  with  French  a  close 
second. 


Pineapple  sage,  with  a  neat 
pineapple  fragrance,  not  a  mem- 
ber of  the  sage  family,  makes  a 
fine  tea.  The  santolinas,  gray  and 
green  with  a  menthol  odor,  like 
it  on  the  dry  side  as  does  Rose- 
mary which  flavors  our  meat, 
sauces    and    stews.       It    makes 

a  tea  and  hair  rinse.  The  sweet 
basils  are  bush,  lemon,  lettuce 
leaf,  opal  and  common,  and  are 
a  most  useful  group  of  culinary 
herbs.  Leaves  are  used  in  vine- 
gars, stews,  salads,  tomato  dish- 
es, spaghetti,  fish  and  even  for 
tea. 

Everyone  knows  the  onion  fa- 
mily like  chives,  garlic  chives  and 
shallots.  They  are  easy  to  grow; 
they  like  adequate  moisture  and 
lots  of  sun.  Try  grabbing  a  hand- 
ful of  chives  and  snip  them  up 
into  real  small  pieces  with  a 
scissor  and  mix  in  scrambled 
eggs.  Real  good. 

Use  anise  and  coriander  seeds 
for  breads,  cakes  and  confec- 
tionary; borage  for  its  cucumber 
flavored  leaves;  dill  for  pickling. 
All  are  annuals  and  like  the  full 
sun.  Chamomile,  used  for  tea 
and  shampoo,  is  very  pretty  with 
its  daisy-like  flowers.  Catnip 
is  for  tea  and  for  your  cat  to 
romp  in,  summer  and  winter 
savory  are  for  your  meats  and 
vegetables,  hyssop  is  for  your 
salads.  Again,  these  also  like  the 
full  sun. 

Tarragon  is  for  vinegar,  salads, 
and  fish.  Plant  in  semi-shade; 
the  north  side  is  good.  There's 
lemon  balm,  and  lemon  grass, 
and  the  queen  of  them  all,  lemon 
verbena.  All  make  fine  teas. 

Sweet  Bay  (Bay,  Bay  Laurel), 
which  grows  to  40  feet  in  its 
natural  habitat,  the  Mediterran- 
ean, will  do  well  here.  Try  a 
leaf  in  a  pot  of  beans. 

I've  covered  most  of  the  com- 
mon herbs,  but  I  must  mention 
the  scented  geraniums  which  are 
really  delightful.  They  include: 
peppermint,  gooseberry,  lemon, 
lime,  robers  lemon,  lemon  rose, 
attar  of  rose,  coconut,  nutmeg, 
apricot,  apple,  crowsfoot,  plus 
many  more  with  really  neat  fra- 
grances. They  are  used  to  flavor 
jellies  and  jams. 

Be  judicious  with  your  fresh 
herbs,  for  they  are  more  potent 
than  dried  ones.  The  leaves  are 
easy  to  dry.    Set  the  oven  at  a 

cont.  next  page 
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com.  from  22  homegrown  herbs.  Enjoy! 

Many  of  the  herbs  mentioned 
very  low  heat  with  the  leaves  on  tre  u.uLiMr  ,,i  the  following 
a   cookie   flat.     When   they  are  cries:  "Dirt  Cheap  Montrose. 

real  crumbly,  after  30  minutes  Dirt  Cheap  Chimney  Rock,  Teas 
or  so,  and  when  they  are  cool,  on  Bellaire,  Worlco  on  Hiram 
slued  as  line  as  you  like  by  hand,  Clarke,  Worlco  on  Bellaire  near 
pick  out  or  screen  out  the  chaff,  Hillcroft  as  well  as  others.  Call 
label  and  store  in  air-tight  bottles  before  you  go  out  to  make  sure 
in  your  cupboard.  If  you  note  they  have  what  you  want.  At 
some  moisture  on  the  inside  of  this  late  date,  plant  late  in  the 
the  bottle  in  a  few  days,  it's  not  day,  water  well  and  shade  for  a 
dry  enough-run  it  through  the  few  days.  Like  I  told  you  last 
oven  phase  again.  You're  now  month,  you  should  have  done  it 
in  business  with  your  own  dried  earlier. 


Travel 


at  Aransas  Pass 


Banjo  Kid  Hits 
Shrimpfest 


by  Michael  Levine 

I  was  looking  through  that  Texas  Events  calendar  the  Highway 
Department  puts  out  when  suddenly:  Wowie  Zowie,  "23rd  annual 
Shhmporee  May  18  in  Aransas  Pass.  "  I  don't  know  what  it  is  but  it 
sure  sounds  worth  checking  out.  Out  came  the  map  and  bingo,  there 
was  Aransas  Pass,  just  above  Corpus  and  invitingly  close  to  Padre 
Island,  about  200  miles  southwest  of  Houston. 

I  started  asking  people  if  they  were  interested  in  joining  me  for 
a  journey.  Most  looked  curious  but  skeptical.  "What's  the  shrimp 
festival  all  about?"  they  wondered. 

"How  should  I  know?  I've  never  even  heard  of  one"  but  I  had 
been  hearing  delightful  tales  of  Padre  Island's  surf  and  sandy  dunes 
for  months  and  figured  either  the  festival  was  a  good  excuse  to  go 
beaching  or  vice-versa.  So  my  compadre  and  I  set  south  past  Whar- 
ton, through  the  Wildlife  Refuge,  joining  the  Gulf  at  Rockport  and 
following  it  into  Aransas  Pass,  population  5,900. 

Basically,  the  Shrimporee  is  a  religious  festival  with  a  large  dose 
of  honoring  the  local  Coast  Guard  members.  Bishop  Thomas  J. 
Drury  came  down  from  Corpus  to  lend  special  importance  to  the  day 
and  bestow  good  wishes  upon  the  fishermen.  He  was  joined  by  the 
pastor  of  the  local  church,  Rev.  Thomas  L.  Meany,  who  offered  his 
own  prayers  for  safe  voyage  and  bountiful  harvests  from  the  sea. 

A  special  memorial  service  followed  the  prayers  this  year  to 
commemorate  the  death  of  three  Coast  Guard  members  who  lost 
their  lives  in  a  rescue  mission  last  winter.  A  plaque  was  unveiled  and 
a  cruise  around  the  harbor  followed,  allowing  the  clergy  to  bless  all 
the  boats  of  the  fleet  and  urge  safe  passage  for  another  year. 

The  festival  follows  a  tradition  begun  in  Greece.  Each  Spring 
the  harbor  would  close,  allowing  the  sea  banks  to  restock  themselves 
as  the  shrimp  grew  to  maturity.  After  about  a  month  and  a  half  the 
boats  returned  to  the  sea  and  again  faced  the  danger  of  never  again 
setting  foot  on  land.  Now  the  festival  has  grown  to  include  a  fish 
luncheon  (during  which  the  Coast  Guard  demonstrated  a  rescue 
mission.  A  helicopter  landed  on  the  water  and  picked  up  some 
"stranded"  fishermen  in  the  harbor  while  a  Coast  Guard  cutter  shot 
flares  nearby.)  The  fest  also  featured  a  dance  and  the  crowning  of 
King  and  Queen  Shrimp,  but  these  were  coincidental  to  the  blessings 
event. 

It  was  all  interesting,  but  the  best  part  was  stashing  enough 
shrimp  ill  the  cooler  so  we  could  have  a  picnic  the  next  day  on  Padre 
Island's  eastern  shore  amidst  the  seagulls,  eternally  cooling  wine  and 
brilliant  sun. 

If  you're  looking  for  a  really  big  Shrimp  Fest,  try  the  one  at 
Galveston  Rut  for  a  funky  time,  check  out  those  small  towns  and 
explore  the  Texas  countryside.  Incidentally,  The  Calendar  of  Texas 
Events  is  available  for  free.  Write: 

Texas  Highway  Department 
Travel  and  Information  Division 
Austin,  Tx.  78701 

[Travel  editor  Michael  Levine,  KPFT's  Banjo  Kid,  fills  the  airwaves 
with  eclectic  music  and  discourse,  weekdays  from  noon  to  3  p.m. 
on  Radio  90.  J 


Pack 

er  up. 


The  finest  in  lightweight  camping  gear: 

Backpacks,    Boots,   Tents,    Down 

Clothing  &  Sleeping  Bags,  Racing 

Bikes,  Ski  Gear,  Canoes,  Kayaks 

Wk .       (sales  &  rental).    Pack  up. 


Wilderness 
Equipment 
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Listen  to  These  People! 


Look  at  these  people. 
A  disgrace!  They  could 
have  been  productive 
members  of  society  -  pil- 
lars in  the  community. 
But  now,  since  becoming 
involved  with  KPFT  FM 
90,  they've  lost  all  sense 
of  reason.  Gone  bananas. 
Damn  shame,  too. . . 

They  -  along  with 
dozens  of  their  fellow 
travellers  -  have  em- 
barked on  an  odyssey  in 
experimental  communi- 
cations. The  crazy  fools 
operate  a  high-powered 
FM  radio  station,  sup- 
ported solely  by  the 
people  who  listen  to  it. 
Some  chutspa,  huh? 

The  costs  involved  in 
operating  an  experiment 
as  large  as  KPFT  are  sub- 
stantial, but  the  benefits 
to  the  community  far 
outweigh  the  costs.  KPFT 
can  provide  the  exchange 
of  ideas,  culture  and  in- 
formation crucial  to  a  dis- 
persed metropolis  such  as 
Houston. 

These  people  have  al- 
ready persuaded  a  few 
thousand  of  their  listen- 
ers to  send  monthly  or 
lump-sum  payments  to  de- 
fray some  of  the  costs, 
but  they  need  the  finan- 
cial support  of  many 
thousands  more  to  lay  a 
sound       foundation    for 
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their  experiment,  so  that 
the  poor  souls  at  KPFT 
won't  continually  have  to 
beg  for  enough  handouts 
to  keep  the  operation  and 
the  ideal  alive. 

Look  again  at  our  pic- 
tured subjects.  In  the 
midst  of  financial  strug- 
gles and  psychic  traumas 
suffered  in  the  ongoing 
battle  to  keep  their  damn- 
fool  visionary  project  a- 
live  and  growing,  they  can 
still  crack  a  smile.  What 
a  tribute  to  their  forti- 
tude! There  they  are, 
dressed  in  familial  hand- 
me-downs,  living  lives  of 
sweet  innocence  with 
their  eternal,  noncommer- 
cial dream:  that  you, 
dear  reader,  knowing  a 
good  deal  when  you  see 
one,  will  fill  out  the 
coupon  below  and  SUB- 
SCRIBE to  KPFT. 

Now,  like. 
****** 


Sign  me  up.  I  really  want  to  help  these  poor  folks  out  in  their  most  worthwhile  endeavor. 
I  can  afford  to  donate  $ /month. 


Instead,  I  think  I'll  send  it  all  in  one  lump-sum  of  $. 


.($15  minimum).    I  un- 


H 


derstand  that  III  receive  the  Mighty  Ninety  News  and  World  Report  monthly  in  the  mail. 
Also,  I  will  be  invited  to  numerous  parties  with  others  who  understand  and  support  the 
concept  of  Free  Radio. 


■  NAMF. 

■  AnnRF.ss 

■  riTY                                          ST4TF 
1  (Clip  and  mail  to  KPFT,  618  Prairie,  Houston, 

ZIP 

Texas  77002) 

